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Introduction 
by Ira Gitler 

Since the time that modern jazz, or bebop, emerged as the fully formed mus ical 
statement of an era, it has been referred to as a musica l revolution. Revolut ion it was, to 
be sure, but, significantly, the music was the product of evo lut ion. When Chari ie Parker 
and Dizzy Gillespie recorded "Groovin' High" in 1945, a musical manifesto had been 
issued, but it hadn't just burst into being; several musicians-men like Lester Young and 
Charlie Chri stian-contributed to it directly, and they in turn had their forerunners. On 
the other hand, if the Parker-Gillespie quintet wasn't the first group to play bebop it 
surely d isplayed the ideas and personality of the movement. And one of the great events 
of jazz history had occurred. 

Benny Harris' comments in a 1961 interview reveal some of the thinking that went 
into the development of the new music. "We listened to Artie Shaw instead of Benny 
Goodman," said the trumpeter. "Gocxlman swung, but Shaw was more modern. We 
jumped on a record like Bobby Hackett's 'Embraceable You' (the 1939 Vocalion version) 
because it was full of beautiful extended harmonies and unusual changes. Bobby was a 
guitarist and knew his chords, just as Dizzy and Kenny Clarke knew keyboard harmony . 
And I think one of the big early influences was Teddy Wilson. We admired very much the 
way he made the changes, always picking the best harmony and putt ing new chords in all 
the right places. Teddy would do all that while playing fast and clean. Art Tatum was 
another musician we liked very much. Benny Carter, like Teddy, played long lines, and 
that appealed to some of us." 

One of the reasons people looked on the advent of bebop as a revolution was the 
lack of communication with the public at a crucial t ime in the development of the music. 
The American Federation of Musicians declared a ban on recordings on August 1, 1942. 
There were no instrumental records made again until the fall of 1943, when Decca 
signed with the union and many new, independent labels spran g into being on the same 
terms. It was more than a year later when Columbia and Victor stepped into line. As a 
result of the ban, no mass audience heard Earl Hines's band, in which people like 
Gillespie, Parker, and Harris were plaving the new music, encouraged by tenor saxophon
ist-arranger Budd Johnson and singer-trumpeter Billy Eckstine. 

At the same time, a war was being fought - another "war to end all wars"-and 
while it affected the emotional climate and character of the entire period it also kept a 
good portion of our young male populat ion away from the United States. Those who 
returned were completely unaware of the transformation that jazz had gone through. 
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The early 1940's was a time of experimentation in jazz, not in the form of analytic 
laboratory study, but in the field-in the free musical exchanges of the jam session. The 
modernist pioneers were,injecting their fresh ideas into the formal contexts of the big 
bands, but that was not enough. The need to escape the strictures of large ensembles led 
to a great deal of after-hours jamming. "Sitting in" was of course a common practice, but 
the real developments were made when a coterie of musicians who were thinking along 
similar lines came together in jam sessions in order to try out their new ideas. It was a 
musically rich period, and soon New York's jazz clubs could boast that the leaders of a 
previous generation, such as Coleman Hawkins, were working alongside the modernists, 
helping to advance the new musical expression. 

By 1945, the new music-first known as bebop and rebop, then finally as bop - was 
firmly entrenched despite the protestations of some older musicians and numerous critics. 
Even Metronome, a magazine that supported the new music, gave poor ratings to some of 
Charlie Parker's most important records. But the proof of a new musical form 's power is 
the degree to which musicians begin to use it. By 1946, the influence of bop could be 
heard in the most commercial dance bands. The music had reached a peak of creativity 
and popularity in 194 7 -1949. Most of the greats had by this time established themselves 
with their fellow musicians and the jazz public. 

( Reprinted with permission from Jazz Masters of the Forties [Macmillan I by Ira Gitler.) 

3 



CHARLIE PARKER BIBLIOGRAPHY 

Books abo ut Parker 

1. Harrison, Max: Charlie Parker (Kings of Jazz. Vol. 6). Cassell & Co .• London, 1960. 
(This work has also been published in German, Dutch, Swedish and Italian editions.) 

2. Reisner, Robert G.: Bird: The Legend of Charlie Parker . The Citadel Press, New 
York, 1962. 

3. Russell, Ross: Bird Lives! The High Life and Hard Times of Charlie (Yardbird) 
Parker. Charterhouse Books, N.Y., 1973. 

Parker Discographies 

1. Jepsen, Jergen G. : Discography of Charlie Parker. Biographical Note by Knud 
Ditlevsen, Debut Records, Copenhagen, Denmark, 1959. 2nd Edition, 1960. 

2. Jazz Discographies Unlimited: Charlie Parker. Whittier, Calif., 1965. 

Books containing significant material on Parker 

1. Gitler, Ira: Jazz Masters of the Forties. Macmillan, New York, 1966. 

2. Feather, Leonard: Inside Bebop. Criterion, New York, 1949 . 

3. Shapiro, Nat and Nat Hentoff (editors): The Jazz Makers. Rinehart, New York, 
1957. 

4. Russell, Ross: Jazz Style in Kansas City and the Southwest. University of Cali
fornia Press, Berkeley, 1971. 

5. Williams, Martin: The Jazz Tradition. Oxford University Press, New York, 1970. 

6. Green, Benny : The Reluctant Art. McGibbon & Kee, London, 1962, and Horizon 
Press, New York, 1963 . 

(NOTE: In addition to the above, all standard critical, historical and refere nce works on 
jazz, unless specialized in periods preceding Parker's career, contain biographical facts and 
critical opinion on Parker and his work.) 
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ARTICLES ABOUT CHARLIE PARKER 

1947 
Yardbird Flies Home. Metronome, p. 14, 43-4, Aug. 1947 

1948 
Influence Of The Year: Charlie Parker. Metronome, p. 22, 1948 
A Bird's Ear View Of Music (The Charlie Parker Blindfold Test). L. Feather. Metronome, 

Aug. 1948 

., 
1949 
Bird Wrong. Bop Must Get A Beat: Diz. Downbeat, p. 1, 12, Oct. 7, 1949 

1950 
Charlie Parker. port Metronome 66 : 16, Jan. 1950 
Birdlarid, New York. Billboard 62 :43, July 22, 1950 
In Person. Metronome 66:19, Aug. 1950 
Bird, Backed By Strings, Disappoints At Birdland. Downbeat 17:4 , Aug. 25, 1950 
Anti -bopper's Attitude To Charlie. D. Stewart -Baxter. Jazz JL 3 :6, Nov. 1950 
Parker Wins Alto Sax Position in Metronome's 1949 Poll. Metronome, Jan. 1950 

1951 
All Stars (Metronome) . port Metronome 67:14, Feb. 1951 
My Best on Wax. C. Parker. Downbeat 18:15 , June 29, 1951 
Charlie Parker School. ports Metronome 67 :11 -12, Sept. 1951 
Charlie Parker's Discography. Metronome 57:12, Sept. 1951 
From the 'Bird's ' Mouth; Quotes From Parker. Melody Maker 27:4, Dec. 8, 1951 
The Man In The Faded Suit. J. Dankworth. ports Melody Maker 27:4, Dec. 8, 1951 
'White Christmas' From The Bird In The Roost: Parker's Better-known Transcriptions. 

A. Morgan .. port Melody Maker27:4, Dec.15, 1951 
Charlie Parker Discography. E. Widemann. Melody Maker 28:4, Dec. 8; 4 Dec. 15; 4 Dec. 

22; 4 Dec. 29, 1951 

1952 
Charlie Parker Discography. E. Wiedemann. Melody Maker 28 :4, Jan. 5; 4 Jan. 12; 4 Jan. 

19; 4 Feb. 2, 1952 
Parker Wins Alto Sax Position in 1951 Poll. Metronome, p. 12, Feb. 1952 
Well, I Don't Know Says Charlie Parker. M. Nevard. Melody Maker 28:4, June 28, 1952 
Retrospection (Review of Recordings). A. Morgan. Jazz JL 5:6, Aug. 1952 
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1953 
Counterpoint . N. Hentoff. port Downbeat 20: 15, Jan. 28, 1953 
Charl ie Parker- The "Bird." G. Wells. port Jazz JL 6 :1-2, June 1953 
Winding-Parker At Bird land. G. T . Simon. Metronome 69: 18-19, July 1953 
New Society Concert Held At Massey Hall, To ronto, Canada. port Metronome 69:30, 

Aug. 1953 
Is Parker Washed Up?' M. Nevard. port Melody Maker 20:3, Dec. 26, 1953 

1954 
The Parkerless Quintet (Parker Quintet). A Morgan. ii Jazz JL 7:5, Jan. 1954 
Bird On The Run. B. Ulanov. Metronome 70:34, Mar 1954 
"Recording Art ist" Roster. port Downbeat 21 :118, June 30, 1954 
Bird Blew In His Socks! B. Eckstine. port Melody Maker 30:3, Aug. 14, 1954 
Charlie Parker Booked To Play In Britain. Melody Maker 30:1, Sept. 4, 1954 
'Bird' Attempts Suicide On Eve Of Tour . port Melody Maker 30:1, Sept. 18, 1954 

1955 
Death Of Parker Rumours Began As Joke In Paris Club. H. Kahn. Melody Maker 31 :20, 

Jan. 29, 1955 
Charlie Parker, Founder Of Modern Jazz School, Dies of Heart Attack. Variety 198:50, 

Mar 16, 1955 
Sudden Death Of Charlie Parker. port Melody Maker 31: 1, Mar 19, 1955 
Fallen Bird. M. Nevard. ports Melody Maker 32:3, Mar 19, 1955 
Troubled Genius. port Melody Maker 31 :3, Mar 26, 1955 
Charlie Parker A Jazz Great (Discussion Of Recordings). B. Simon. Billboard 67:19, 

Mar 26, 1955 
Top Jazz Names Set Memorial For Parker. Variety 198:51, Mar 30, 1955 
Bop 1955, A Summing Up. 8. Coss. ii Metronome 71 :20-1, Apr. 1955 
Farewell To Bird. Melody Maker 31 :9, Apr . 2, 1955 
Jazz World Mourns Loss Of Charlie Parker. port Downbeat 22:5, Apr. 20, 1955 
Parker Finally .Finds Peace. L. Feather. Downbeat 22:6, Apr. 20, 1955 
Farewell To The Bird. W. Hobson. port Saturday Review 39:54-5, Apr. 30, 1955 
Simon Says ... Metronome 71 :54, May 1955 
Charlie Parker, 1920-1955 . Metronome 71 :6, May 1955 
Bird Memorial Jams Carnegie. Downbeat 22 :4, May 4, 1955 
Record Firms Rush to Release Charlie Parker Memorial Sets. Downbeat 22 :4, May 4, 
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Charlie Parker: A New Legend Is Born. B. Ulanov. Downbeat 22:22, May 4, 1955 
The Parker Memorial Concert. L. Feather. Melody Maker 31:5, May 7, 1955 
My Memories Of Bird Parker. G. Ramey. port Melody Maker 31 :5, May 28, 1955 
Memorial. Jazz JL 8:28, June 1955 
Charlie Parker: An Appreciation and Additions To Bird Discography. E. Wiedemann. 

port Melody Maker 31 :5, June 25, 1955 
That's The Blues, Old Man. B. Wood. Jazz JL 8:1-2, July 1955 
The Pleasure Is Yours: King Pleasure Sings Bird Requiem As Memorial Albums Begin To 

Appear. B. Coss. Metronome 71 :30, July 1955 
Anecdotes About Charlie Parker. R. Dunn. Record Research 1 :14, Aug. 1955 
Jazz Photos. port Downbeat 22:38-9, Aug. 10, 1955 
Bird Of Paradise (Proceeds From April Benefit Concert). Metronome 
Readers Name Charlie Parker Fourth Hall Of Fame Member. Downbeat 22 :7, Dec. 28, 1955 

1956 
Concert Loot Will Benefit Bird's Children. Downbeat 23:9, Jan. 25, 1956 
The Measure of "Bird." W. Balliett. port Saturday Review 39:33-4, Mar. 17, 1956 
Charlie Parker. M. Neva rd. port Melody Maker 31 : 17, Apr. 7, 1956 
Charlie Parker Airshots (1948-51 ). R. Dunn. Record Research 2:24, May-June 1956 
The Hot Box. G. Hoefer. Downbeat 23:38+, Aug. 22, 1956 
Charlie Parker: 1920·1955. Bill Coss. Metronome Yearbook, pp. 38-42, 80·84, 1956 

1957 
The Truth About Charlie Parker: Last Days of Parker's Life Told By The Baroness de 

Koenigswarter-Rothschild. T. Brown. ports Melody Maker 32:4 -5, Feb. 16, 1957 
Parker Revisited (Current Use Of Parker's Quintet Formula). R. Horricks. port Melody 

Maker 32: 15, July 20, 1957 
Music In The 20th Century From Debussy To Stravinsky. W.W. Austin. London, 1957. 

Detailed analysis of Parker. 

1958 
Tangents. D. Gold . Downbeat 25:60, Apr. 17, 1958 
Immortal Charlie Parker (recordings). S. Race. port Melody Maker 33:4, June 21; 10 

June 28; 4 July 5, 1958 
Blue Bird (recording "Parker's Mood"). S. Race. port Melody Maker 33:5, Dec. 13, 1958 
Charlie Parker-From Here To Eternity; An Obit uary. Metronome Yearbook, 1958 

7 



1959 
Charlie Parker On Savoy (recordings}. M. Harrison. Jazz MO 4:7-10, Jan. 1959 
The Charlie Parker Message. D. Morgenstern. Jazz JL 12:31-2, Jan. 1959 
The Charlie Parker "Koko" Date. S. Hakim. Jazz Rev. 2: 11, Feb. 1959 
There's No Successor To Bird. L. Tomkins. Melody Maker 34:15, May 15, 1959 
Ornithologically Speaking (recording). port Jazz Rev. 2:42, June 1959 
Charlie Parker Wins: Modern Stars Score High In All-Time Poll. (Metronome Yearbook, 

Jazz 1959). coverport, port Mus USA 76:12, Aug. 1959 

1960 
Stitt, Parker And The Question Of Influence. Jazz Monthly 5:9-10+, Jan. 1960 
Conversations With Buster Smith. D. Gazzaway. Jazz Review 3:12 -16, Feb. 1960 
Record Reviews. R. Russell. Jazz Review 3:21 -3, Nov. 1960 
Earl Hines On Bird. 0. Hadlock. Jazz Review 3:12 -13, Nov. 1960 

1961 
Set Up Disk, Publishing Firms For Billie Holiday, Parker; Seek Royalties. Variety 221 :55, 

Feb. 22, 1961 
Two Estates Seek Royalties. Downbeat 28:14-15, Apr. 13, 1961 
Bird Was Anything But Cool. H. Lyttelton. port Melody Maker 36:5, May 6, 1961 
The Years With "Yard" Interview With Dizzy Gillespie. G. Lees. ports Downbeat 28:21-3, 

May 25, 1961 
Charlie Parker As Composer (record ings). P. J. Welding. port Hifi Review 7:70-71, Oct. 

1961 
The Soft Mythology Of Jazz. N. Hentoff. port Show 1 :40-41, Nov.1961 
The Blithe Spirit. J. Cooke. Jazz Monthly 7:14-15, Nov. 1961 
Blue For Bird In Kansas City. Downbeat 28:11, Nov. 9, 1961 

1962 
Before Bird-Buster (Influence of Buster Smith) . D. Gazzaway. Jazz Monthly 7:7-8, 

Jan. 1962 
Hot Box. G. Hoefer. port Downbeat 29:41, Apr. 12, 1962 
Jazz in K.C. W. F. Woo. port Mus Am 82:8-9, May 1962 
Chords And Discords; Discographical Disclaimer (Charlie Parker Discography). E. Wiede

mann. Downbeat 29:6, July 5, 1962 
Bird & The "Lover Man" Session. A. Morgan. cover port Jazz Monthly 8:3-·6, Aug. 1962 
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1963 
Jazz At Massey Hall. M. James. Jazz Monthly 8:25-6, Feb. 1963 
Earl Hines In The 1940~. G. Hoefer. Downbeat 30:25+, Apr. 25, 1963 
Charlie Parker Memorial Concert. Downbeat 30 :36, May 23, 1963 
The Happy Bird. S. Dance. ports Jazz 2 : 10, June 1963 
Parker Memorial Fund Set Up By Jazz Arts Society. Downbeat 30:13, June 20, 1963 

1964 
The Bird Speaks (May, 1950, taped interview). M. Gardner. Jazz Journal 17:25 -6, May 

1964 
A Discography Of The Studio Recordings Of Charlie Parker. M. Gardner and F. Gibson. 

Jazz Journal 17:26 -7, May 1964 
Bird And The Forties . I. Gitler. b_iog ports Downbeat 31 :32-6, July 2, 1964 
A Discography Of The "Live" Record ings Of Charlie Parker. M. Gardner and F. Gibson. 

Jazz Journal 17:26-7, June; 25 July 1964 

1965 
Charlie Parker, Saxophonist, Recalled In 'Legends' At Cage-"A Play For Cabaret With 

Jazz Given At The Cafe Au Go Go" will use arrangements covering different sec
tions of Parker's career. John S. Wilson. N.Y. Times, Feb. 17, 1965 

1966 
Jazz Opera Dedicated To Late Charlie Parker Bows March 26 In Kansas City. Variety 

242: 1, March 23, 1966 
Seven Steps To Jazz. port Melody Maker 41 :8, May 7, 1966 

1968 
Jazz Journal-A letter from a teenager stating that he had become interested in Bird's 

music but cou ld find none of his records in any store. Village Voice, May 23, 1968 
We The People Bop. S. Voce . Jazz Journal 21 :9, Aug. 1968 
Second Opinion. B. Houston. port Melody Maker 43:10, Oct . 25; 8 Nov. 2; 8 Nov. 9; 

12 Nov. 16; 8 Nov. 23, 1968 

1971 
Opera Explores Racial Questions - A "Jazz Opera" Called "All Cats Turn Gray When The . 

Sun Goes Down" was performed at the Henry Street Settlement Playhouse, which 
invokes the name and memory of Charlie Parker without using his music. N. Y. 
Times, May 23, 1971 
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DIZZY GILLESPIE BIBLIOGRAPHY 

Books about Gillespie 

James, Michael: Dizzy Gillespie ( Kings of Jazz, Vol. 2). Cassell & Co., London, 
1959. (This work has also been published in German, Dutch, Swedish and Italian 
editions.) 

Gillespie Discographies 

Jepsen, Jorgen G.: Dizzy Gillespie. Biographical notes by Knud Ditlevsen . Debut 
Records, Copenhagen, Denmark, 1961. 

Anon.: Discography of Dizzy Gillespie, 1947-57. Privately published, Copenhagen, 
1957 . 

Books containing significant material about Gillespie 

Feather , Leonard: Inside Bebop. Criterion, New York, 1949. 

Gitler, Ira: Jazz Masters of the Forties. Macmillan, New York, 1966. 

Gleason, Ralph (editor): Jam Session: An Anthology of Jazz . Putnam , New York, 
1958 . 

James, Michael : Ten Modem Jazzmen. Cassell & Co., London, 1969. 

Shapiro, Nat and Nat Hentoff (editors): The Jazz Makers. Rinehart, New York, 
1957 . 

Shaw, Arnold: The Street That Never Slept. Coward, Mccann & Geohagan, New 
York, 1971. 

(NOTE: In addition to the above, all standard critical, historical and reference works on 
jazz, unless specialized in periods preceding Gillespie's career, conta in biographical facts 
and critical opinion on Gillespie and his work.) 
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ARTICLES ABOUT DIZZY GILLESPIE 

1945 
"Jazz Concert Heard." N.Y . Times, 15:1, May 17, 1945 
The Rhythm Section: Dizzy, 21st Century Gabriel. Leonard Feather. Esquire XXIV 

90-91, Oct . 1945 

1946 
Dizzy Gillespie's Style, I ts Meaning Analyzed . Mort Schillinger. Downbeat XI 11 14-15, 

Feb. 11, 1946 

1947 
Bebop?!-Man We Called It Kloop-Mop! ! Leonard Feather. Metronome 21, 44-5, Apr. 

1947 
Dizzy's Discussion. Radzitsky, Carlos De. Hot Club Magazine 17, May, 1947 
Jazz Is Too Good For Americans. Dizzy Gillespie and Ralph Ginzburg. Esquire 47:55, 

140, 141, 143, ill June 1947 

1948 
Dizzy In Belgium. Andre de Bel and Marcel Cumps. Hot Club Magazine 25, 5-7, 

March 1948 
How Deaf Can You Get? Time, May 17, 1948 
Profiles- Bop. Richard 0. Boyer. The New Yorker, July 3, 1948 
Bebop Is Led By Trumpeter Who Is Hot, Cool And Gone. Life XXV 138-42, Oct 11, 

1948 (Bop Pers. Pie) 
Bebop Fashions, Weird Dizzy Gillespie Mannerisms Quickly Picked Up As Accepted Style 

For Bebop Devotees. Ebony IV 31-3, Dec. 1948 (Borgen Pers. Pie) 
Bop Era On Broadway. Time VII 63-4, Dec. 20, 1948 

1949 
Brass Instrumentation In Be-bop. R. Russell. port. Rec. Changer 8:9 -10+, Jan. 1949 
He's In And He's Out! Stan Kenton Wins Poll , Disbands To Fight For Decent Working 

Conditions For His Music. B. Ulanov. port Metronome 65: 15 6, Jan. 1949 
Hassle Mars Carnegie Hall Dizzy Concert . Downbeat. Jan. 14, 1949 
DJ's Diz Humor (2), Hassle Mars Carnegie Hall Dizzy Concert. Downbeat, Jan. 14, 1949 
Dizzy Gillespie In Atlanta. L. D. Reddick . Phylon First Quarter, 1949 
What Is Bop? It's Just The Way I Think And Feel Jazz, Says Dizzy Gillespie. S. Allen. 

Melody Maker 25:3, Feb. 12, 1949 
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Diz Cracks S. F. Mark; Back In Spring. Downbeat 16:2, Feb. 25, 1949 
Dizzy Proves He's Tops In Showmanship Ability. R. J. Gleason. Downbeat 16:13, Apr .8, 

1949 
Dizzy's Now A Real Gone Maracas Man. Downbeat 16:5, Apr. 22, 1949 
Dizzy With No Punches Pulled. E. Jackson. port Melody Maker 25:2, May 7, 1949 
Gillespie: My Biggest Break. Negro Digest 7:21-22, June 1949 
Shaw Summons Dizzy Gillespie. Billboard 61: 17, June 11, 1949 
Dizzy Gillespie : A Complete Discography. B. Weinstock. port Rec. Changer 8:8+, · 

July 1949 

Dizzy's New Idea Would Help Interpret Arranges. ii. Downbeat 16:13, July 1, 1949 
Dizzy Gillespie Orchestra. Variety 175:47, July 13, 1949 

1950 
Diz Sacrifices Spark To Get His 'Bop With Beat.' P. Harris. Downbeat 17 :8, Jan. 13, 1950 
Bop. M. Burman. Jazz JL 3: 10-11, Apr. 1950 
Dizzy Gillespie. port Metronome 66:18, Jan. 20 Apr. 1950 
Gillespie's Crew Great Again, But May Break Up. J. Tracy. port Downbeat 17:1, June 16, 

1950 
Decline of the Big Band- Gillespie Division. Metronome 66:6, July 1950 
Dizzy Gillespie-Goodby Bop. Newsweek 74, Sept. 4, 1950 
Also In Person. Metronome 65:21, Oct. 1950 
Dizzy Getting A Bad Deal From Music Biz. Ralph J. Gleason. Downbeat XVII, Nov. 17, 

1950 

1951 
Leading A Big Band Was Too Much Of A Headache! D. Gil lespie. Melody Maker 27:2, 

Apr. 21, 1951 
They're Making Music News. port Int . Musician 49:20, May 1951 
Diz Starts Own Disc Firm To Wax What He Pleases. G. Hoefer. Downbeat 18:9, June 1, 

1951 
Dizzy Gillespie Plays- Johnny Richards Conducts. E. Jackson. Melody Maker 27:5, 

June 23, 1951 
In Person. Metronome 67:20·2, Oct . 1951 
History of Jazz. B. Ulanov. port Metronome 67:16 +, Oct. 18-20 Nov. 1951 
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1952 
Diz Strikes Happy Compromise Between Jazz, Commercialism. Downbeat 19: 18, Feb. 8, 

1952 
Dizzy Arrives With A Truckfu l Of Tinned Apple Juice! H. Kahn. Melody Maker 28:3, 

March 22, 1952 
Dizzy Could Do No Wrong. ports Melody Maker 28:1+, Apr . 5, 1952 
Crazy Like A Fox. N. Hentoff . Downbeat 19:15, June 18, 1952 

1953 
Our Jazz Had Entered A Dangerous Phase. port Melody Maker 29: 1, 
Gillespie Bebops Svenska Cats Dizzy. B. Condon. Variety 189:2 +, Feb. 11, 1953 
The Dizzy Boys. port ii Melody Maker 29 :3, Feb. 14, 1953 
Gillespie Flops In-Germany . Melody Maker 29:6, March 21, 1953 
Operations On Gillespie & Oscar Peterson. Melody Maker 29:1, Dec. 12, 1953 

1954 
New Representative For Fender Sales. port Mus. Dealer 8:32, Feb. 1954 
Perspectives (Retained Ties With His Race And Its Culture). Downbeat 21 :8, Apr. 7, 

1954 
Dizzy Designs New Trumpet, Claims Improvement In Tone. por t Downbeat 21 :29, 

July 14, 1954 
'Recording Artists' Roster. port Downbeat 21 :99, June 30, 1954 
Granz Will Back Diz In Big Band. Downbeat 21 :6, July 28, 1954 
Dizzy, Bird, And The Birth Of Bop. B. Eckstine. Melody Maker 30:5, Sept. 4, 1954 
The Jazz Scene Today (State Of Mind Of The Average Young Jazz Musician). 0. Peter• 

son. Downbeat 21 :22, Sept. 8, 1954 
Gillespie In Concert (Review Of 1948 Concert). A. Morgan. Jazz JL 8:3, Nov. 1954 

1955 
i3op 1955, A Summi ng Up. B. Coss. port Metronome 71 :20-21, Apr. 1955 
Dizzy Gillespie Joins Th e Orchestra. A . Scott. Metronome 71 :31, May 1955 

1956 
Dizzy Names Touring Band. Downbeat 23 :7, March 7, 1956 
Tentative Gillespie Itinerary Disclosed. Downbeat 23:7, Mar. 21, 1956 
Gillespie's Band A Hit In Beirut - American Jazz, Sponsored By State Dept., Packs The 

Middle East Halls. N.Y . Times, April 29, 1956 
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History Of Jazz Big Feature Of Gillespie Overseas Tour. Downbeat 23:9, May 2, 1956 
Startled Belgrade Hears Dizzy Gillespie Jazz (Triumphant 4- Concert Visit To Belgrade). 

N.Y. Herald-Tribune, May 12, 1956 
Man, Thos Mideast Cats Really Dug 01' Diz. Carl J. Relleck and Stan Opotovsky. N.Y. 

Post,.May 23, 1956 
Dizzy Flies In As Louis Leaves Britain. Melody Maker 31 :1, May 26, 1956 

.,. Near East Clic Cues Woo Of Dizzy In Latin Lands; Satchmo's O'Seas Coin. Variety 
202:43, May 30, 1956 

The Trumpet. D. Ferrara. Metronome 72:22, June 1956 
Ambassador Diz Has Made Jazz History. L. Feather. Melody Maker 31 :2, June 2, 1956 
Birdland, N.Y. Variety 203:53, June 6, 1956 
Dizzy's Troupe Casts Spell Over Mideast Audiences. port Downbeat 23:17, June 13, 1956 
Turkey Resounds, Reacts To Dizzy Gillespie Band. Downbeat 23:16, June 21, 1956 
Gillespie In Ankara. I. Mimaroglu. port Metronome 72:15-16, July 1956 
Is Jazz Good Propaganda? M. W. Stearns. ii ports Saturday Review 39:28-31, July 14, 

1956 
"Dizzy Gillespie, one of America's roving musical ambassadors, has wired President Eisen

hower that any cut in appropriations for the export of jazz bands, especially mixed 
white and colored jazz bands, would be playing into Communist Hands." N.Y. Post, 
July 19, 1956 

Gillespie Really Digs Brown, Thad. L. Feathe_r. port Downbeat 23 :39, July 25, 1956 
Capsule Reviews. Metronome 72:9, Aug. 1956 
Feather's Nest (Press Reports Gillespie Tour Under Aegis of U.S. State Dept.) L. Feather. 

Downbeat 23:32, Aug. 8, 1956 
Despite Some Sour Notes, Dizzy Gillespie Troupe Makes Goodwill In Argentina. Variety 

203:45, Aug. 22, 1956 
The Bands Swing Back. port p. 19 Metronome 72 :22, Nov. 1956 
Gillespie Band Members Listed . Downbeat 23: 11, Dec. 12, 1956 

1957 
Frisco Hall Denied To Dizzy-Riot Feared. N.Y. Post, Jan. 11, 1957 
"U.S. finds unrest in Soviet sphere- Information believes Reds may face shake-up-Gilles

pie tour hailed." N.Y . Times, Apr. 11, 1957 
"Dizzy Gillespie 'Hot' Trumpeter, w~ guaranteed $2, f50 a week while making a 1956 

'Jazz Tour' of the Middle East, financed by the U.S. State Department." U.S. News 
& World Report, Apr. 19, 1957 

Dizzy Tizzy-about Diz's eight-week tour of Middle Eastern and Balkan countries last 
year. Newsweek, Apr. 22, 1957 
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The Amen Corner. Saturday Review, p. 48, para. 3, Apr. 27, 1957 
Dizzy, His Horn & His Music. Charles Gruenberg. N.Y. Post, May 26, 1957 
Is Jazz Good Propaganda? The Dizzy Gillespie Tour. Saturday Review, July 14, 1957 

1958 
. Dizzy Gillespie. biography, cover port Downbeat 25: 11-12, Jan 23, 1958 
The Trumpet In Jazz. L. Feather. Downbeat 25:16, Jan . 23, 1958 

1959 
The Sweet Sell of Success. Allan Keller. N.Y. World Telegram, Feb. 14, 1959 
Horn Aplenty, Don Nelsen-Dizzy Gillespie Has Made His Trumpet A Vital Source Of 

America's Musical Wealth. Sunday News, March 8, 1959 
Dizzy Gillespie. L. Feather . port Downbeat 26:33, May 14, 1959 
Jazz Portrait. Music USA 76:4, June 1959 
The Ears Catch Up. Newsweek, p. 107, Sept. 15, 1959 
Dizzy Gillespie. biography, port. J.J. Gaspard. Musica (Chaix) 67:26, Oct. 1959 
Gillespie Storms As Fans Walk Out. Melody Maker 34: 11, Oct. 10, 1959 
Dizzy Gillespie. (book review) Cassell. Jazz JL 12:33, Dec. 1959; Melody Maker 34:13, 

Oct. 17, 1959 
Full Packages. G. Boatfield. Ja zz JL 12:3+, Nov. 1959 
Record Reviews. M. Harrison. Port Jazz Review 2:28-31, Nov. 1959 
Jazz Records. Whitney Balliett. New Yorker 53:154-60, Nov. 7, 1959 

1960 
Caught In The Act. G. Hoefer. Downbeat, 27:41, Feb. 18, 1960 
Cool Man With A Hot Trumpet-Dizzy Gillespie, the Daddy-o of progressive jazz, to 

perform at a news jazz concert. Art North (Diz to perfo rm on June 2 & 3, 1960, 
at a Daily News sponsored concert) Sunday News, Mar. 27, 1960 

1961 
A Visit To The King In Queens: An Interv iew With Dizzy Gillespie. B. Coss & D. 

Solomon. ports Metronome 78: 15-18, Feb. 1971 
Gillespie's Quintet Plays Jazz Works At The Modern Art. John . S. Wilson. N.Y. Times, 

Feb. 10, 1961 
Ornette Meets Dizzy. D. Morgenstern. port Metronome 78:24-5, March 1961 
Dizzy Gillespie Quintet. J. Diether. Musical America, 81 :65-6, Apr. 1961 
Three Score: A Quiz For Jazz Musicians. S. Dance. Metronome 78:48, May 1961 
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The Years With "Yard": Interview With Dizzy Gillespie. G. Lees. Downbeat, 28:21·3, 
May 25, 1961 

Caught In The Act. P. Welding. Downbeat 28:58, July 20, 1961 
Dizzy Gillespie. biog. port. D. Cerulli. Int. Mus. 60:20·21, Aug. 1961 
The Hot Box. (includes discussion of recordings) G. Hoefer. port Downbeat 28:37•8, 

Aug. 17, 1961 
The Hot Box. (includes Gillespie with Calloway discography) G. Hoefer . Downbeat 

28:37•8, Sept. 14, 1961 
Perspectives. R. J. Gleason. port Downbeat 28:38·9, Sept. 14, 1961 

1962 
Jazz Records. L. Feather. Show 2:103, Feb. 1962 
John Coltrane And Dizzy Gillespie In Britain. R. Atkins . Jazz Mo. 7: 11-12, Feb. 1962 
Lalo = Brilliance. G. Lees. Downbeat, 29:18·19, April 12, 1962 
Harpsichordist Plays Bach Variations For Santa Barbara' Events. W. Nelson. Mus. West 

17:13, June 1962 
Gillespie In Concert (recordings). M. Williams. Saturday Review 45:41, Aug. 25, 1962 
Jazz Belongs In The Dance Hall, Says Dizzy Gillespie. port Melody Maker 37:3, Sept . 15, 

1962 
Dizzy's Brass Band. D. Butterfie ld. Downbeat 29:17, Oct. 25, 1962 

1963 
Portrait. Jazz Mo., 8:2, Jan. 1963 
Better Times Ahead. J. Cooke. port Jazz Mo. 8:2•5, Jan. 1963 
Earl Hines In The 1940s. G. Hoefer. Downbeat 30:25 +, Apr. 25, 1963 
James Moody's My Man Now. D. Gillespie. port Melody Maker 38:8, June 15, 1963 
The First Bop Combo. G. Hoefer . port Downbeat 30: 19+, June 20, 1963 

Dizzy Gillespie: Past, Present And Future (interview). S. Dance. biog. port. Jazz 2:8•10, 
July•Aug. 1963 

Basin_ Street West, ·L.A. Variety 232:52, Oct. 23, 1963 
Gillespie Presidential Campaign Gathers California Momentum. Downbeat, 30: 11-12, 

Nov. 7, 1963 
Candidate Gillespie Lectures At College. Downbeat 30: 12, Nov. 21, 1963 
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1964 
The Man Behind The Horn. Allan Morrison. Ebony, June 1964 
Closeup: Man With A Horn. Gene Grove. N.Y. Post, July 28, 1964 
Bird & The Forties. I Gitler. Downbeat 31 :32-6, July 2, 1964 
Here's Jazz At Its Frantic Best. R. Grevatt . port Melody Maker 39:5, Aug. 8, 1964 
Manne-Hole, L.A. Variety 236:48, Sept. 2, 1964 
The Dizzy Gillespie Band: 1946-1950. H. Woodfin. port Jazz Mo 10:12-114, Oct. 1964 

1965 
Caught In The Act. H. Siders. Downbeat 32:29-30, Mar. 25, 1965 
Gillespie Keeps Dizzy Pace With Activities. port Downbeat 32:12, Mar. 25, 1965 
Framework For Blowing: The Dizzy Gillespie Quintet. D. Morgenstern. port Downbeat 

32:22-3, June 17, 1965 
Playboy Club Chi. Variety 240:74, Sept. 15, 1965 
Dizzy & bop Subjects Of National Educational TV Show. Downbeat 32:13, Oct. 7, 1965 

1966 
Gillespie Plays 'Beethoven' With The Cincy Symphony. J.A. Stark. Billboard 78:56, Jan. 

15, 1966 
A Challenging Big-Band Jazz Summation (recording of "The New Continent"). N. 

Hentoff. HIFI R 16:80, Feb. 1966 
Dizzy Gillespie And Jimmy Smith At bristol. B. Priestley. port Jazz Mo 11 :2-5, Feb. 

1966 
Two -Timing In Cincy. port Downbeat 33:14, Feb. 24, 1966 
Dizzy Gillespie The Teacher, A Closeup Of Dizzy's 'New' Band. Ralph Gleason ("The 

Rhythm Section"). N.Y. Post Mar. 20, 1966 
lsy's, Vancouver. Variety 242:66, Apr. 13, 1966 
The Glorious Dizzy Gillespie Orchestra. G. Hoefer. ports Downbeat 33:27-30+, Apr. 21, 

1966 
Early And Essential Dizzy Gillespie: Vintage Recordings From The Thirties And Forties 

Are Both Pleasant And Instructive. J. Goldberg. port. HIFI R 17:106-7, Oct. 1966 

1967 
Basin Street W., Frisco. Variety 245:59, Jan. 25, 1967 
Dizzy Gillespie. L. Feather. port Melody Maker 42:6, Jan. 28, 1967 
Blindfold Test. L. Feather. port Downbeat 34:40-41, Mar. 23, 1967 
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1968 
Village Gate, N.Y. Variety 251 :52, July 24, 1968 
Dizzy's (Backin) Business. M. Gardner. ports Jazz Journal 21 :2-4, Oct. 1968 
Big Band Be-bopper. 8 . Dawbarn. port Melody Maker 43:18, Oct . 19, 1968 
Diz Could Do No Wrong. V. Wilmer. port Melody Maker 43:12, Oct. 26, 1968 
Plaza 9, N.Y. Variety 253:54, Dec. 18, 1968 
Jazz For A Sunday Afternoon. B. Korall. Saturday Review 51 :57, Dec. 28, 1968 

1969 
Record Reviews. C. Albertson & others. Drn,vnbeat 36:24, Feb. 6, 1969 
Lesser Known Bands Of The Forties. J. Burns. port Jazz Monthly 169:10-12, Mar. 1969 
AB Basics-A Column For The Newcomer To Jazz. B. McRae, biog port Jazz Journal 

22:4, Sept. 1969 
Caught In The Act (Rutgers Jazz Fest). R. Benton. port Downbeat 36:24, Oct. 2, 1969 
Record Reviews. C. Albertson & others. Downbeat 36: 17-18, Oct. 2, 1969 
San Francisco By Night. M. Nedzella. Jazz Magazine 173:21, Dec. 1969 ' 

1970 
Dizzie Gillespie Blindfold Test . L. Feather. ports Downbeat 37:24, Feb. 5, 1970, 

26 Feb. 19, 1970 
The Massey Hall Concert (Mar 15, 1963, recording). 0. Peterson. port Jazz Journal 

23:8-10, Mar. 1970 
Big Band Specic1I. Melody Maker 45:18, Mar. 21, 1970 
Caught In The Act. M. Walters. Melody Maker 45: 1.0, Apr. 11, 1970 
Concert Reviews. Variety 258:56 , Apr. 22, 1970 
Yesterday, Today And Tomorrow. M. Jones. Melody Maker 45:8, Apr. 25, 1970 
Dizzy Gillespie Quintet. B. Q'Gilvie. Jazz Magazine 178:14, May 1970 
Talent In Action. B. Glassenberg . Billboard 82:24, May 2, 1970 
Caught In The Act. port Downbeat 37:28-9, Feb. 19, 1970; 29-30 Aug. 6, 1970; 

port 31 Dec. 10, 1970 

1971 
Record Reviews: The Real Thing. D. Morgenstern. Downbeat 38:22, Feb . 4, 1971 
Early Birks. J. Burns. biog. port Jazz Journal 24: 18-19+, Mar. 1971 
Gillespie & Hackett Meet In Super Summit. port Downbeat 38: 12-13, Mar. 18, 1971 
Record Reviews: Reunion Big Band. D. Morgenstern . Downbeat 38:20, Apr. 15, 1971 
Record Reviews: The D.G. Orchestra At Salle Pleyel. Paris '48. D. Ramsey. Downbeat 

38:20, Apr. 29, 1971 
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Festival Focus: r~ew Orleans '71. R. Lentz. Downbeat 38 :16-19, Jul. 26, 1971 
Caught In The Act. Downbeat 38:37-8, Sept. 16, 1971 
Record Reviews: The Ebull ient Mr. Gillespie. M. Gardner. Jazz Journa l 24:28-9, Nov. 

1971 
The Greats Of Jazz. R. Williams. port Melody Maker 46:12+, Nov. 13, 1971 
Record Reviews: Giants. D. Morgenstern. Downbeat 38:18, Nov. 25, 1971 

Giants Of Jazz. A. Gerber. port Jazz Magazine 195:22-4, Dec. 1971 

1972 
Dizzy G.: Artist-In-Residence. C. Callahan. ports Instrument 26:48-9, Jan. 1972 
The Charlie Parker 'Ko-Ko' Date. J. Burns. Jazz & Blues 1 :10, Jan. 1972 
Record Reviews: Dizzy Gil lespie and the Mitchell -Ruff Duo; A Portrait Of Jenny. Down

beat 39: 22, Jan. 20, 1972 
Dizzy And Buddy Down But Far From Out. Downbeat 39:9, Mar. 2, 1972 
Fat Cats At Lunch: An Interview With Dizzy Gillespie. M. Bourne. cover port, port 

Downbeat 39:16 -17, May 11, 1972 

1973 
Dizzy, "A Primary Force!" Herb Nolan. Downbeat, August 16, 1973 

THE BEBOP ERA: 
Bird and Diz 

The exhibit, THE BEBOP ERA: Bird & Diz, was presented 
at the N.Y. Jazz Museum from August 21, 1973 to November 9, 
1973. It featured photographs, artwork, memorabilia, film 
and audiotapes of Charlie Parker (Bird) and Dizzy Gillespie. 

A poster designed especially for the exhibit by LeRoy 
Neiman is available at the Muset.nn's Jazz Store. 

The exhibit is available for touring to educational 
institutions, museums, jazz festivals, community organizations, 
etc. 

For informat i on cal l Howard E. Fische r at (212)765 - 2150. 
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NewYorkJazzMuseum 
125 West 55th Street 
New York, N .Y . 10019 
(212) 7652150 

The Museum was opened on June 16, 1972, in its own build i ng- a 
converted carriage house ,n the heart of New York City . It is the 
on ly museum in the world devoted to the entire Jazz scene When 
visiting the museum, you wil l not only learn about what has happened 
in Jazz. but also about what's going on right now and what's yet to 
come . You can ask questions and often meet visiting Jazz mus,c,ans. 

Exh1b1ts - relating to Jazz greats and legendary 
places . 

Live Jazz - featuring the greatest performers. 

Films - on a regular bas,s featuring the top Jazz 
artists. · 

Jazz Panorama - a uniqut aud10--,sual cut line of Jazz 
history (1ur gro ups only) . 

Archives - collec t ion of rare recordi ngs, tapes and 
Jazz memorab1l1a. 

The Jazz Store - featunng " hard -to find" jazz records. 
books , period,cals and novelty ,terns. 

Jazz TouriAg Program - avai lable to col leges, schoo ls, community 
organizarions, et: . 

Membe rship - open to people cf all ages who are 
i nterested in JAZZ, ,ts h istory, hentage and 
performance. Includes many specia l privileges 
and monthly iss~es of "HOT NOTES." the 
Jazz newsletter . 
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