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' WEATHER REPORT-Columbia CH ????l: Milll.y w:..,: U,nl,r,Jl"!J.. Seventh A,row; Orang• 
-~ .. ··. Lddy/ Mor,un Lake; watit/llll; Ttars: Burydire. 
•? ··. 8 Personnel: Wayne Shorter. tenor and soprano 

saxophone.s; Joe Zawinul, electric and acoustic piano; Miroslav Vitous. electric and acoustic 
bass; Al Mouzon, drums, voice; Airto Mouera, 
Barbara Bwron, percussion. 
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. s:: This, in fact, is more than a review. It 
, GI is an introduction to Weather Report and · jai · a discussion of the music on the group's 

. .d ) b h 
album (to be re 1 eased m m1 -May Y t e 
musicians themselves, with parenthetical = b hi • 

ca comments Y t s wnter. 
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. Genesis 
_t The musicians who make up Weather 

Report, an incorporated, cooperative group, 
came together early this year when all 
found themselves free to engage in a new 
venture. 

. Wayne Shorter and Joe Zawinul had 
worked together on Miles Davis' Bitches 
Brew, and, according to the pianist, "it 
was . a fantastic cooperation kind of feel-
ing." Not long thereafter, Shorter left 
Miles and was doing some free-lance re-

d' d th. k' bo f · 
cor ,ng an m mg a ut onmng a 
group of his own. He was trying to obtain 
the services of bassist Miroslav Vitous, 
then with Herbie Mann, for a record date, 

i but the band was off for Japan. 
) 

!·,-, Some time later, Vitous called Shorter 
i and told him: "I'm free!" Wayne thought 

at first be meant for recording purposes, 
but Vitous explained he no longer be-
longed to any band. Meanwhile, Zawinul 
had decided to leave Cannonball Adderley 
and get into his own thing. He had used 
Vitous on an album of his own, and the 
two men had discussed the possibility of 
worki~ together, In one afternoon, Mi-
roslav called Wayne, Wayne called Joe , 
and, the pianist says, "all three of us found 
that we were free--so there was the band." 

They wanted to find out how it would 
feel and sound, so they called drummer 
Billy Cobham (Al Mouzon, who'd recorded 
with Wayne, wasn't in town, though they 
had already talked about getting him) and 
rented a studio for the afternoon. "That 
was rea1ly an experience," says Joe. "We 
decided that we were going to need some 
fantastic management, because the quality 
of the music was very high," he cont inues, 
"so we got Sid Bernstein (who, as every-
one knows, brought the Beatles to ~be 
U.S.). Then, I was supposed to do some 
independent producing at Columbia, and 

! when they heard we had a band, the ma -
; I , ~ 
I . . t,!i: chine started rolling. 

I J , : . 

"Then we needed a drummer, and At 
was the first choice, and when he started 
working with us in rehearsal it was really 
fantastic--he sings and all that. And then 
Airto-,we'd tried another percussionist but 
·he didn't have that individualism, and that' s 
what we really are aiming for-individuals 
all, but playing together. So we called 
Airto and he fit right in. 

"We rehear sed three weeks-or rather, 
we took a month and rehearsed four days 
a week-and then we went in the studio 
and did the record in three days. Re-
hearsing was quite somethin g- very day 
when we got home we'd be exhausted, 
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The week the album is released, Col-
I b. ·11 t th . ' t . um 1a w1 · presen e group in a pnva e 
concert-the first live performance by 
Weather Report-and a European tour i~ 

f J set or une. 
The Music 

Shorter: Milky Way was originally con-
ceived by Josef Zawimrl. (Laughter) He 
bad an idea. We just did it with two in-tr t 
s umen s. . 

Zawinul: Horn and acoustic piano-no 
electronics whatsoever. But I think it's a 
new way of doing something with the 

pedals and with the saxophone. And what 
it really represents is that Milky Way is 

everything. Shorter: We had to start somewhere 
before we got to the idea of weather and 
atmosphere and all that, so we thought 
of coming from a vacuum-nothing into 
something-and then we thought about 
our galaxy-we're on the outer edges of 
the mi.Jky way. So we thought of our-
selves as seen from some all-seeing, mythi-
cal perspective, and then panning in and 
coming in closer, into the next cut and 
to humanization and reality. 

Vitous: It would be almoSI as if you 
were sitting in a space ship, watching me-

nd th teors flying by' a en a change into 
ch_ord8' like you see that and you see 
!his · · · 

Shorter: So inStead of opening the al-
bum with a tune and every thing that irn-
plies , from Tin Pan Alley to a classical 
concept, we decided on no concept at all 
except juSt as much of fue universe as you 
can see. No matter ' how smaU you think 
yot : are, everybody's got a share in it. So 
we use sound to convey that idea; like 
all right, let's begin here. 

Zawinul: A preparation for the rest of 
it. It's like a sou ndtrack to your mind . 
You can put yourself where you want; 
there's enough room in space. 

This brought up the name of the group 
and its implications. 

Zawinul: What the music does to peo-
ple is also what the weather does to people. 
It doesn't really make that much difference 
to me if it rains or the sun shines, I can 
be happy either way; but most people, I 
think, make up their way of living by 
what' s happ ening out there when they 
look out the window in the morning - or 
even by the report at night. 

But the name can be taken any way 
at all. We first had an idea to call the 
band Audien ce, becau se we make up the 
soundtracks to our own ideas: we accom-
pany ourselves: our thoughts. So we 
thought of an audienc e : the audience is 
really the minds, and we make up the 
backgrounds for them, and for us. We 
are the film, or the play, and the music is 
the soundtrack. 

The people who've beard our music, it 
really does something to their heads. In-
stead of think ing. yes. here F7. and there 
this- it's nothing like that. Even the musi• 
cian s who've heard it don't listen to it 
that way (i.e .. analytically); they just sit 
back and get all kinds of thoughts. . . . 

Vito us: It 's very difficult to analyze . . . 
Shorter: Yes, and it's not like what do 

you use here, and so on. The only ques-

Is that an electronic machine? And we'd 
d h ' h d f th say no, an t at s t e en o at. 

Zawinul: Next is Umbrellas. The first 
piece Wayne and I did together. The sec-
ond , Miroslav wrote the melody and we 
did a little background and fit it together. 
And it really gives you the feeling of 
different kinds of rain. Human behav1·or · 
in different degrees of rain. The people-
you can actually feel that in the tune. I 
can hear the little kids running with their 

th 1 
mamas holding e umbre las and getting 
a little wet on t·he side. 

Shorter: Some people carry their urn-
d 1 1 brel as c ose even when it rains-they 

refuse to open them. And then, when 'it 
really starts pouring-they open inside 
out. And some carry umbrellas when the 
sun is shining-in London. 

Zawinul: On this, I use electric and 
acoustic piano at the same time to get a 
little more treble, a little more punch in 
the sound. 

The question of overdubbing was raised, 
and the answer was that hardly any was 
used, perhaps here and there a note or 
two to improve something, "but eventual-
ly, y ou'll hear that same thing done live, 
because we'll have had the time to 1vork 

on it," Shorter explarns. 
Shorter: The piece has a very festive 

air to it: there's a lot of joy in it, like 
when it rains during the very hot season. 
Lots of people dig rain. 

Zawinul: Some peop'le get a little mel-
ancholy when it rains , like on a Saturday 
afternoon. A little sentimental. It has lots 
of different feelings. 

Shorter: If you hear anything in the 
album that sounds at all "t>luesy, it's like 
a blues upside down, with the downward 
part of the blues facing the oxygen of the 
good intent in life ... -Jike, you can do 
anything you want to do; the blues doesn't 
control you, you control the blue s. 

I'm trying to get the feeling of playing 
upward , and if there's anything sad, we 
take that sadn ess under our wings and 
say, OK, come on, be sad- but that won't 
last too long. So each bent note that you 
hear , you can take it in that way, dig'? 

Zawinul: Have you ever seen down in 
New Orleans how the bands march with 
those umbrellas-that's all in tbere-Bra-
zilian , Caribbean, an those little things are 
there . 

Shorter: And people who don't see 
umbrella s will see something else ... and 
that 's OK, too . 

Zawinnl: The next thing is the Seventh 
Arr ow, which Miroslav wrote. What can 
you say about it ... it's a masterpi ece. 

Vitous: It 's a continu ous composition; 
in othe r words, we don't just play one 
motive and then something on that. It's 
first one motive and then comes another, 
alm ost like another song, and all these 
motives are written, so it never really is 
imp rovisation . Actually, the piece is two 
songs, two of my songs which we decided 
to put together- it reminded me of an 
arrow. 

Shorter: He's a Sagittarian-it has that 
energy and sp::ed. It's swift. . . . 

Zawinul: And it's a constant interplay 
of motives. There are three main lines 
and they appear in constant interplay. It's 



r 

like a conversation. On the middle part, 
I use a ring modulator, to get a whirring 
sound. My wife used to tea ch a rch er y in 
school, and when yo u stand on the side 
and hear those arrows flying by , that's 
what it's like. 

I wrote Orange lady thinking mainl y 
of my wife, but also of mo st ladie s who 
have children and arc stuck in a big city. 
There' s a certain sadne ss in it. In my 
~ase, in orde r_ to really make my wife 
iappy , and mak e my self happy by mak­
ng her happ y, I'll take her out somewher e 

fn the country-that's what the middle 
part is ab out-and then that changes th e 
whole atti tude and you can go on being 
happy for a while again, and then you 

r come back to N ew York and it 's like the 
same thin g all over ag ain- it's like a con­
stant chan ge from a certain sadness .... 

r 

Shorter: It 's funn y-I oe described that 
like a blues feeling, but he didn't use the 
word havin g the blues , and th at's indica­
tive of the change in wh at we're doing 
.. . we can't, we cannot play - we dig the 
blues and all that stuff, conceptionwise­
but we cannot play something that 's been 
played before, be cause the ch ange is call­
ing to us. It's a neces sity .... 

Zawinul: So that's the first side. The 
second side start s with M om ing Lake, 
which was writ ten by Mir os la v, and which 
will create the feeling in you of being 
somewh ere very early in the mornin g on 
a nice da y, maybe in spring , and it' s still 
a bit cold- a mou ntain lake .... 

Vitous: You can see that Lhe water is 
cold, becau se you can see thr ough it so 
well tha t it has to be cold .... 

Zawinul: And now and then a fish 
com,;:s out , and you can walk and just 
breathe the fresh air ; you hear the birds 
and there 's that very peace ful fee ling that 
you get early in the mornin· g-lot s of 
space, which gives you time to put your 
though ts in there .. .. 

Vitous: And there'll be a duck swi m­
ming on the lake , with a littl e current 
behind it .. . The nex t piece- tho se two 
tunes arc connected-is Waterfall, which 
was writt en by Joe and the lake turn s 
into a waterfall, with the wate r coming 
down at different speeds , and then it dis­
appea rs int o a big river . .. 

Zawinul: You 'll hear a Jot in the upper 
register of the piano . .. it's kind of im­
pressio nistic. And a fter that come s a tune 
writt en by Wayne: Tcar.1·. 

Shorter: In a sense , the colors I sec in 
that arc maroo n, purple; da rk purple , am! 
dark blue- and some deep yell ows, whic h 
means it has a hint of the blueish kin d 

of feeli ng, but not really like that. It' s 
grounded, like in the ea rth; it has a firm 
pedestal. Pedestal meaning it's kind of 
earthy, in ' a sen se , but there's a regal 
quality there, Maybe a hint of sadness; 
but carry whatever sadness you have with 
prid e. The imag e I get is human : tears, 
blood, skin - a human being. The voice 
came .:,,ut of that, the human voice, Al's 
vo ice-becau se we'd been through inani­
mate objects, objects of nature, water, the 
milk y way, so at some point, we get to 

• the molding of a human being . . . 
Zawinnl: The way that moves around, 

from C to A fla t, that's very interesting 
the way it move s, and ou t of that come 

some real pretty notes . . . 
Shorter: The color of the ruhy, 

flash es of emera ld; but above all, this 
regal quality that is in every human being, 
no matter what they h ave to fa ce in life 
. . . Al 's vo ice wa s used in thi s without 
any literary message, ju st as an instru­
men t, and he wa s g iven time to figure out 
how he wanted to do that ... there's not 
much more to be said about that, except 
dig it. 

Zawinul: The next tune is also by 
Wayne-a fantastic song , Euryd ice~ which 
is more trad itio na l in the way of pla ying. 
It's m ore in the jazz tradition. 

Vitous: Swing in 4/4 time ... . 
Zawinul: Ver y h ip swing .. . and this 

is rea lly th e only track where we solo 
a little bit , 'cause on all the othe r tnnes, 
we don't solo; we just play with one an ­
other-like an orchestra. See, we want to 
use our littl e band .. . on thi s firs t alb um, 
we didn't use all our instruments. I have 
a synthesiz e r I'm working with , and sev ­
e ra l th ings attached on the ele ct ric piano. 
F.xccpt for my using the ring modulat or 
o n th e brid ge to Se1·entlr Arro1r, we didn't 
use any of that, but next time we will. 
But only in a musical context, not to show 
everybo dy, here, we got this and we got 
that. We just want to use it for the mu sic 
... we're taking adva nt age of everything, 
but we just try to make music .... 

Vilous: Each instrument as an exten sion 
(lf your mind. 

Short<'r: In E11rydicl', T was thinking of 
my horn in the sense of a wom an. Th ere 's 
a n Eurydice in eve ry man' s life , and she's 
elusi ve; like if yo u look back, she might 
be gone . . . and she's wcarh1g some-
1 hing tran spa rent. So the horn , to me, 

became the garment with the woman in­
side, very elusive, but floating around in 
everybody's life. Womanhood is opening 
up even more today, and that male private 
thing-art, music, this is ours-I trie d to 
get to the woman thing without that over ­
bearing sexual symbolism. You know, 
everybody is OK- sometimes (laughter)­
most of the time. . . . 

The Future 
Vitous: So that' s the ent ire album. And 

in a wa y, we've set up a communicatio n 
system between all of us, and the next 
time we'll use everything there is to be 
used , because we've establi shed our basic 
thing and we can go from there .... 

Zawinul : Where ver we go, we' ll have 
our own sound system, so we can always 
sound like we want to. It will be like hav­
ing ou r own recording studio on the road. 
The equipment is all custom -bui lt and 
really fanta stic ... we'll have a full panel 
with all kind s of settings, etc . ... 

Shorter: But none of this will be used 
(a s gad getry) but for musical ends, and 
if someth ing breaks down, no need to 
panic. We'll find a way of using what ):!Oes 
wrong , too .. . we'll have our own ESP. 

Zawinul : About Airto-he ha s the most 
uncanny ahility to hear what you want. 
He doesn' t eve n hav e to rehear se with us . 
He d idn't. He just co mes in and hear s the 
music an d he know s what to pick, where 
10 come in. He's inc redibl e ; he 's a natura l 
talent and we Jove him and whenever he 

ca n work with us, great. 
Addilimrall y, lhe m11sicia11s pointe d out 

that tire format of the r;roup will be fiex­
il>fr. The quar/et i.r the true n11c/e11s, but if 
oc casi on arises, t/u,y will 11sc st rillf?S, 
Poicrs , l'tC. In fact , they are loo king for 
t1 singer, a11d Zawinu/ is trying to find a 
C.!irl singer "with a f ant as tic range, concep-
1imr- am/ pre//y , too " who once , years 
agn, workl'd with Ca1111011ball's v oup at 
tl,r old Club De Lisa i11 Chicaf?o, and 
whose name is something like L iz Lilng, 
or Lance. 

Mranwlri/e, bollr Slrm-tc,· and Znwi nul 
hm·e albums comi11t:1 out i11 May-they 
sho uld be arnilabf, , at tl1is readil!f?. Short­
l' r' .1· is rm Rlue Not r, entitled "Tire Odyssey 
of !ska" (/ska , a word of Nigeria11 derfra­
tio11, 111ea11s "the wind thnt com es and 
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Czechoslovakia: After a successful 
two-week stand in Munich, Germany, the 
big band of Gustav Brom be_gan _a five­Two by David Baker ... 
week tour of rhe Soviet Umon m late 

D arranging & composing for April. The band has played in Russia sev­
the small ensemble: Jazz/r&b/ eral times before. When Maynard Fer­

guson visited Czechoslovakia, he played jazz-rock. Foreword by Quincy 
on several occasions with the Brom band. Jones, Chicago: 1970, 184 pp, 
A record was recently issued by the Gram­110 music plates, 8 ½ x 11, moclub here under the title of Maynard 

spiral bound, $12.50. and Gustav. American drummer Bill 
Moody, with Bram's band for several 

D jazz improvisation, A Com­ years, is also on the LP . . . Af_ter two 
prehensive Method of Study for years of remodeling, the largest mghtclub 
Al I Players. in Prague, the Reduta, finaJJy reopened 

with a concert by a Czech aJl-star group. 
Foreword by Gunther Schuller, 1 Ivan Poledniak the jazz historian, was 

appointed mana;er of the club. The mai_n 
music plates) 8 ½ x 11, spiral 
Chicago: 1969, 184 pp. (104 

room, with a capacity of about 200, 1s 
equipped with a first-rate sound system bound, $12.50. 
and air conditioning. Broadcasts and re­
cording sessions are planned, and in the Remit $12.50 for each copy of: 
afternoons, the club win be the site of 
jazz education seminars with record re­arranging & composing .. 
citals and commentary by jazz experts 

ja:z::z; improvisation . . ... A five-part TV show, The History of 
Jazz in Czechoslovakia, featured musical Free postage anywhere. Free contributions by the big bands of Karel 

catalog enclosed with each Vlach and Gustav Brom; the Jazz Fid­
order. dlers; the Traditonal Jazz Studio; pian­

ist Jiri Verbcrger; the combos of Ludvik 
Free Catalog - Free Postage Svabensky and Jiri Stivin, and singers 

Eva Olmerova and Vlasta Pruchova ... NEW SOUNDS IN MODERN MUSIC 
Arranger-composer Alex Fricd's Concerto 315 W. 53rd St., New York, NY 10019 
for Clarinet, with Felix Slovacek as soloist, Phone orders: 212/581-1480 
was premiered by t1he Brom band at last 
year's 7th International Jazz Festival in 
Prague. After hearing a tape of the per­

DAVE BAKER'S formance, Don Ellis commissioned a chart 
JAZZ ROCK SERIES from Fried and his new band. He also 

All arrangements scored for nine instruments: 
trumpet; trombone; alto. tenor and baritone saxes; said the clarinetist's performance was "in­
guitar; piano; electric and acoustic bass; and drums. credible" ... Jiri Stivin, leader of his own 

0 Roly Poly O One For J. S. trio and considered one of the best Euro­
0 125th Street O Terrible T pean saxophone and flute players (he won 
D Son Mar D The Dude first prize as best soloist at the St. Se­0 April B O Black Thursday 

bastian festival) was offered a full tuition D Prelude D Le Chat Qui Peche 
scholarship by the Berklee College of $4.50 EACH 
Music . . . It seems that the supply of A complete Dave Baker Jazz Rock Library of all 

ten arrangements ... only $37.50. first-class bassists in Czechoslovakia is in­
exhaustible. After losing Vhe four best Also by Dave Baker •.. 

D The II V, Progression . . . . . . . . . $5.75 bassists in the country (Miroslav Vitous, 
D Developing Jazz Improvisation $7.50 George Mraz, Jan Arnet and Milan Based on Lydian Chromatic Concept 

Rezabek) to the U.S., the Czechs have 
Phone 212/LT 1-1480 come up with a new crop. Jiri Pellant, 

NEW SOUNDS IN MODERN MUSIC 20, is the best of these, playing with in­
315 W. 53rd St. New York, NY 10019 credible style and technique with the Jiri 

Stivin Trio. The other fine bassists are 
O George Russell (Lydian Chromatic Concept) $18.50 Vincent Kumme1· (with the Kamil Hala D Roy Stevens (Embouchure Trouble-Self Analysis/ 

Phenomenal-Triple C-Embouchure Technique) Vol big band), Pavel Greifoner (with the 
1 & 2 combined $35.00 Celulla Quintet) and lmre Mozi (with 

B Russell Garcia (The Professional Arranger) $6.00 
Angelo Dellaira (Chord Workshop) $7 .50 Gustav Brom) . . . Kami] Raia, well­

B (Arranger's Workshop) $5.00 known composer-arranger, is the new lead­
(Creative Arranging) $12.50 er of the Czech Radio Dance Orchestra, B Bower (Chords-Progressions) Treble or Bass $3.95 
Colin/Bugs Bower (Rhythms Complete) $3.50 formerly conducted by Karel Krautgart­

B Dr. D. Reinhart (Pivot System) all Brass $12.50 
Joseph Schillinger (Kaleidophone) $3.50 ner, who moved to Vienna and now di­

§ Schillinger (Encyclopedia of Rhythm) $12.50 rects the Austrian Radio Jazz Band. One 
Charles Colin (Encyclopedia of Scales) $12.50 of Hala's best scores is his Three-Penny 

B 
Dr. Chas. Colin (Complete Trumpet Method) $7.50 
Aaron Harris (Advanced Trumpet Stud:es) $4.95 Opera Suite for Jazz Orchestra. 
Hank Mancini (Sound and Scores) $12.50 

D A. Mancini (Complete Trumpet Method) $7.50 
0 Dan Ricigliano (Popular Jazz Harmony) $7.95 
0 Walter Stuart's Encyclopedia of Modern Jazz (8 

great Stuart books) Complete volume $12.50 
0 Harry Glantz (For the Advanced Trumpeter) $3.95 
D Fake Book for the Club Date Musician $7 .50 
0 Hank Mancini (Sound & Scores) $12.50 
D Oliver Nelson (Sax Patterns) $7.50 
0 Capozzoli (Encyclopedia Around The Drum) $6.95 

Phone 2I2/LT 1-1480 
NEW SOUNDS IN MODERN MUSIC 

315 W. 53rd St .. New York. N.Y. 10019 
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goes and leaves no trace"). On it, he used 
three drummers, guitarist Gene Bertoncini, 
bassists Ron Carter and Cecil McBee, Bar­
bara Burton (who also plays a little on the 
Weather Report album) 011 percussion, and 
Dm·e Friedman playing l'ibes and marimba 

"stacked together" as one keyboard in­
strument. 

Zawinul's album, on Atlantic, has him­
self and Herbie Hancock on electric_pianos, 
trumpeter Woody Shaw, saxophomst Earl 
Turbinton from New Orleans, George 
Davis on '{lute, and drummers Joe Cham­
bers, Jack De Johnette, Billy Hart, and 
David Lee. 

But from now on, Shorter adds, "when 
and if we do things un1er our own 
names they will be done with more con­
trol th~n we had in the past. We will have 
more control as strong individual person­
alities over anything we do, not only al­
bums but everythi-11g in life." And Za­
winui adds: "From now on, everything we 
do is going to be artistic. We have our 
own thing here, and that's when you find 
the truth in a musician." 

Postscript 

The music of Weather Report is music 
beyond category. All I can add to ~~at has 
been said by the men who made 1t 1s that 
it seems to me music unlike any other I've 
heard music that is very contemporary but 
also ~ery warm, very human, and very 
beautiful. I don't want to discuss it in 
detail, but I would be amiss if I didn't 
mention that there is, on Orange Lady, a 
unison melody statement played by Shorter 
and Vitous in which the bassist bows in 
a manner quite beyond description. And 
that's just one of the many remarkable 
things Weather Report has to offer the 
listener. The forecast, if there is justice, 
must be clear skies and sunny days for 
these four creative men and their asso­
ciates. m 
COLLEGE 
(Continued from page 13) 

ing as a bloc (but not for themselves). It 
didn't work out too well. Not enough of 
the musicians heard enough of the other 
groups to make a well-considered opinion. 
This is not a reflection on the Fredonia 
band. It was very good but only two or 
three groups were in the audience ~o listen 
to the fine Memphis Jazz Band "A", and 
the musical subtleties of the unusual band 
from Southern Univ. were not sufficiently 
appreciated. There is merit in using a 
"peer" value judgment but there will have 
to be additional safeguards built in be­
fort it is used again. 

On the final evening program, a leaf 
was taken from the ACJF program with 
the clinicians performing with the school 
bands. AI Beletto, alto sax, and Richard 
Payne, bass, played with Loyola Univ. 
(New Orleans); Mundell Lowe, guitar, 
played with the Memphis State band; 
Larry Ridley, bass, played with the South­
ern Univ. band, and Urbie Green wound 
it up fronting 76 swinging trombones. On 
Saturday morning, Charles Suber chaired 
a general clinic on jazz education; Mun­
dell Lowe did an arranging and film scor­
ing clinic. Larry Ridley and Bill Fowler 
did a rhythm section clinic, and Al Beletto 
gave a reed clinic. AJI sessions were well 
attended and well received. The facilities 
of the Mobile festival are excellent, the 
programs are weJI run, the music is great, 
and the shrimp and oysters ain't bad 
either ~ 




