Loss and some of Leviev’s blues playing). But
the humor (as on Tears, Blues in Elf), an
element (00 often lacking in jazz (especially in
big bands), and the improvisation help make
this album what it is —fresh, invigorating and
full of uninhibited creativity.

(One might question how successful this
approach was just by virtue of the fact that
Ellis is no longer employing it. But it's nol
really fair, of course, to judge this album on
that basis. Ellis may want to experiment with
many new concepts. as he undoubtedly will,
before deciding which one to concentrate on
or, possibly, on how to combine elements of
Concept A with B. C.and D. etc. Or none of
the ahove.)

Some capsule comments: The woodwinds
often steal the show from the strings when
hoth are to the fore but the strings are used to
good advantage. They play very effective en-
semble roles. especially on 5/4 Getaway and
Sonp, one of Ellis" best compositions to date,
which is also highlighted by an enchanting
piano solo by Leviev. who is one of Bulgaria’s
leading pianists and composers. But, on the
debit side, some of the patented Ellisian en-
semble climaxes tend to sound alike and are
often rather a letdown after the writing and
blowing brilliance that preceded them.

This album contains some of the finest writ-
ing Ellis has done to date. One of the band's
prime assets is that the nature of the material
is such that it demands total involvement on
the part of all players. When you have that,
along with fine writing and good solo work,
you have extraordinary jazz regardless of
idiom. — szantor

HAL GALPER

THE GUERILLA BAND — Mainstream MRL 337:
Call; Figure Eight, Black Night; Welcome To My
Dream; Rise and Fall; Point of View.

Personnel: Randy Brecker. trumpet, fluegel-
horn: Mike Brecker, tenor&soprano saxes, Gal-
per, electric piano; Bob Mann, guitar: Vic Gaskin,
bass, Steve Haas, Charles (Don) Alias, drums.

Rating. * & %k
DREAMS

IMAGINE MY SURPRISE - Columbia C30960:
Calico Baby: Why Can't | Find A Home; Child of
Wisdom, Just Be Ourselves; | Can't Hear You;
Here She Comes Now, Don't Cry My Lady, Medi-
cated Goo, Imagine My Surprise.

Personnel: Randy Brecker, trumpet, fluegel-
horn, vocal; Barry Rogers. trombone, alto horn,
tuba, vocal; Mike Brecker, tenor&soprano saxes,
flute: Don Grolnick, keyboards; vocal; Bob Mann,
gunlar. fluegelhorn, vocal; Will Lee, bass, vocal;

illy Cobham, drums, percussion, Edward Ver-

non, lead vocal. On track 1, add Steve Cropper,
guitar; Angel Allende. conga

Rating: % % %15

The presence of the gifted Brecker Broth-
ers and guitarist Bob Mann provides a link
between these very different albums.

Galper’s date. though it takes in a lot of
musical arcas, is basically a straight-ahead
contemporary jazz outing. Dreams, of course,
is a so-called jazz-rock group, though in this
case the emphasis is on the latter ingredient.

Galper, a fluent. inventive pianist who's
worked with a number of established jazz
greats. wrote all but one of the pieces and
chose to play electric piano exclusively. He
handles the instrument expertly. getting a va-
riety of attractive sounds from it, but to these
ears it remains a less expressive vehicle than
its acouslic ancestor.

In the contexts Galper has fashioned here.

24| | down beat

however, the electric instrument perhaps
serves his purpose better. There is no denying
that it gives a contemporary sound to the
music, and it blends well with the electric
guitar and bass. Additionally. Randy Brecker
at times plays electrically amplified trumpet
with pedal attachment.

But the flavor is not electronic, overall,
This is free-flowing melodic jazz of a sort not
readily categorized. blending natural and elec-
tric sounds. free and time playing. It is attrac-
tive music. though hearing the album in its
entirety is a slightly monotonous experience.

I liked best the moody Bluck Night with its
intriguing bass line: Rise and Fall. which
makes good use of scale patterns, and the
strong solo work on Call and Point of View by
the leader. Mike Brecker on both his horns.
and Randy Brecker on trumpet (his Call solo
gets into a Miles Davis thing, with good use of
the pedal gimmick).

Both drummers play throughout, but don’t
get into each other’s way (the recording bal-

ance doesn't favor them). The chorale-like
ensemble on Dream comes off well. In all,
pleasant and guite original music with an im-
pressionistic flavor.

Dreams gives the Breckers less of a chance
to stretch out. bul there is a fine muted trum-
pet solo on Surprise, and Mike shows he can
play convincing soul tenor on Wisdom, a
blues. Barry Rogers has a nice trombone bit
with plunger on Here, and the horn ensemble
work is very good on the entire album.

Rhythmic drive 1s abundantly supplied by
Billy Cobham. a marvelous jazz drummer
who can make rock rhythms swing more than
any other percussionist | know of’

In person. this band can be quite a musical
experience. but the album at times almost
makes them sound bland. Eddie Vernon is a
tasty lead singer in a less then extreme soul
vein, while Lee's voice has a contrasting light-
er folk qualityv. Randy Brecker's singing on
Surprise will not send any vocalists to the
woodshed, but it is engagingly natural and the
song has humor.

Nothing on the album should offend any-
one. including rock haters. and perhaps that's
the problem. 1t's musical. nice and not very
exciting.

Columbia’s recording quality is far superior
10 Mainstream’s, by the way. —maorgenstern

WES MONTGOMERY

JUST W;.LKIN'—Vewe V6-8804: Wives and
Lovers; My One And Only Love; The Big Hurt;
Sunny; Bumpin' On Sunset; Just Walkin': Te-
guila; Round Midnight.

Personnel: Montgomery, guitar; Jimmy Smith,
organ (track 8 only). Others unidentified.

Rating: % % %15

My collection does not contain all the Wes
Montgomery on Verve. T hus it is hard for me
to tell with much certainty whether the “pre-
viously unreleased” claim is a fact. Verve has

issued four titles (Big, Sunny, Bumpin, Te-
quila) in other packages. Sunny is an alternate
take of the master issued on the California
Dreamin® LP and the others are probably
alternates from Wes' Tequila LP.

To my knowledge, the remainder is new
material. Wives is up and very good until the
cnd, when Wes runs out of ideas. My One is
pretty. with strings added, while the
Smith-Montgomery 'Round has a big band
under Oliver Nelson. The strings show up
again on Walkin', a groovy All Night
Long-type blues.

In general, there are slight imperfections in
these performances (an unresolved ending. an
out-of-balance trumpet, a missed note of
melody) that would have precluded release.
In the case of Montgomery, nothing here adds
to his prodigious reputation, but no great |
harm is done either.

No points to Verve for a sloppy production
(no personnel and no recording dates). But |
enough pood material to interest the Mont- |
gomery fans. —porter

CLARK TERRY/
BOB BROOKMEYER

QUINTET —Mainstream 320: Tete a Tete; Pretly
Girl: Blue China; Hum; Blindman, Blindman;
Step Right Up; Weep, Straight No Chaser; Some-
time Ago, (The) Hymn. )

Personnel: Terry, trumpet, fluegelhorn;
Brookmevyer, valve trombone; Roger Kellaway,
piano; Bill Crow, bass; Dave Bailey, drums.

Rating: * & % ¥ ;

Records like this are rarely made any more,
so the reissue of these 1964 sides is especially
welcome.

The program consists of good jazz sian-
dards and originals. and the playing is full of
wit, maturity and soul. |

The only demerit for this set is the very
short (less than 30 minutes) playing time. Still
the rating makes it clear that brevity is no
handicap to these men.

Thank you, Mainstream, and don’t fo
the remaining album by this happy partner
ship.

SARAH VAUGHAN

A TIME IN MY LIFE—-Mainstream MRAL-
Imagine; On Thinking It Over; Inner City Bl
Sweet Gingerbread Man; Magical Connec
That's The Way I've Always Heard it Should
Tomorrow City; Universal Prisoner; Trouble, If
Not For You.

Personnel: Ms Vaughan, vocal; Buddy C
ers, Al Aarons, Gene Goe, trumpets; Geo
Bohanon, Ben Powell, trombones; Jerg
Richardson, Bill Green, Jackie Kelso, reeds;
Mays, piano; Joe Pass, Al Vescovo, quitars
Magnusson, bass. Earl Palmer. drums;
Estes, Jimmy Cobb, percussion; Ernie Wilking
arranger, conductor. 1

Rating: ® & ardk ok / ¥k

Five stars for Sassy and the pleasure of
having her back on records after an absend
that is an indictment of the record industry
barely three stars for a disappointing albun
that misguidedly attempts to give her a “now
image. ]

There can be no doubt that Sassy his i
greatest voice of any singer in the popul
field. It is an instrument of rare beauty @
astonishing range: had she gone in that dirg
tion. she could have been a great opera sing
It is our good fortune that she didn't. for she




not just a voice: she is an artist with improvi-
satory and creative skills ranking with those
of the finest jazz instrumentalists.

As anyone who's followed her in clubs and
concerts during an almost five-year hiatus
from recording knows, the lady. if anything, is
singing better than ever. To have heard her
Body and Soul on a Pearl Bailey TV show last
year is to have witnessed a magnificent per-
formance by a mature artist in her prime

You won't find such things on this album.
Saddled with a repertoire of songs largely
written by or for singers with no vocal range
or scope, she gives us skillful and even taste-
ful interpretations of material truly beneath
her. material that gives her nothing to sink her
teeth into.

Songs by John Lennon (not at his best),

Bob Dyvlan (ditto), Brian Auger, Marvin
Gave. and Carly Simon as sung by an artist
who has proven her mastery of the best in
20th Century popular song writing is con-
parable to assigning Duke Ellington The Bill
Haley Song Book

I'here are two songs that give Ms. Vaughan
at least a chance to show her mastery: Michel
Legrand's Sweet Gingerbread Man, which
has a decent melodic line, and John Sebas-
tian’s Magical Connection, which offers some
opportunity for drama. On the rest, she works
hard at being a soul singer while refusing to
indulge in cheap histrionics. She has plenty of

soul, but her art is highly sophisticated. This
matenal at best would serve as an occasional
change of pace in a club or concert program.

To be sure, it's a treat 1o hear that great
voice again, and arranger Emie Wilkins did
his best under the cir¢cumstances, though
there isn’t enough presence on the singer for
my ears. No album by Sarah Vaughan is
without interest

But even today it should be possible to find
more suitable new songs for a great singer.
perhaps with a great standard or two mixed in.
Let’s hope Sassy gets a better break nexi
Lime. — maorgenstern

LEE WILEY

BACK HOME AGAIN—~Monmouth-Evergreen
MES 7041: Indiana, When | Fall in Love; You're
Lucky to Me: A Woman's Intuition, 'l Be Home; A
Sleepin’ Bee: Spring Will Be A Littie Late This
Year; I'm Coming, Virginia; If | Love Again; Any
Time, .Any Day, Anywhere; A Love Like This;
Moon River.

Personnel: Ms Wiley, vocal; Rusty Dedrick
trumpet, fluegelhorn, arranger, Buddy Morrow
trombone; Johnny Mince, clarinet, alto sax; Dick
Hyman, piano, organ, Bucky Pizzarelli. guilar
George Duvivier, bass. Don Lamond. drums

Rating % # % % %

LEE WILEY SINGS GEORGE GERSHWIN AND
COLE PORTER—Monmouth-Evergreen MES
7034: How Long Has This Been Going On; My
One and QOnly Love, Sweel and Lowdown, 'S
Wonderful,; I've Got A Crush On You; Someone
To Watch Over Me; Samé&Delilah; But Not For
Me; Looking At You, Lel's Fly Away: Why
Shouldn't I; Hot-House Rose: You Do Something
To Me, Find Me a Primitive Man, Easy to Love,
Let’s Do It.

Personnel: Ms. Wiley, vocal; Tracks 1. 5. 8: Max
Kaminsky, cornet, Pee Wee Russell, clarinet, Bud
Freeman, tenor sax; Fats Waller, piano, Eddie

Now! We're making guitar string history

with the GUARANTEED

vves

SET 'N A HALF

@ the finest brilliant bronze wound strings for full
sound

fidelity
@ your choice of gauges from extra light to heavy.

@ the only strings with an unconditional
replacement guarantee.

2 ;'gulhrSET'NA HALF with spare 1st, 2nd and
8.
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BLACK
DIAMOND

National Musical String Co.
New Brunswick, N.J. 08903

Condon, guitar; Artie Shapiro, bass; George
Wettling, drums; track 3' same. but Joe Bushkin
replaces Waller; tracks 2, 4. 7- as (3) but Russell

and Condon out; track 6: Waller, organ; tracks
10, 12, 14, 16: Bunny Berigan, trumpel, Bushkin;
Sid Weiss, bass; Wettling, tracks 9, 11, 13, 15; as
last, plus Johnny Mince, clarinet; Hymie Scher.
zer, Fred Stuice, alto sax: Paul Mason, tenor sax.
Clark Yocum, guitar; Paul Weston, arranger
Recorded 1939- 1940
Rating: % % % % %

|.ee Wiley's first new recording since 1937
is an occasion for rejoicing. The lady is one of
the outstanding jazz-influenced song stylists
of all time. The 15-year hiatus in u career that
began when she was a leenager in the carly
1930s was a personal decision that had noth-
ing to do with a decline in her abilities, as ths
album proves beyond dispute.

The reissue of some of her most inspired
work of 1939-40 offers a handy basis for
comparison. The voice has dropped about an
octlave or 50, but the intonation is as sure as
ever, and that unique vibrato and the husky
and warm vocal quality remain unimpaired
Her mastery of time and phrasing is, if any-
thing, supernor today.

And so 1s her remarkable interpretative ems
pathy which brings out the best in melodic
line and lyric, and her ability 1o create and
sustain a mood. Lee Wiley's diction is and
always has been a delight: very personal but
not affected or mannered. She can make even
the most banal lyric seem poetic.

I'he repertoire on the new LP is an in
telligent mixture of jazz pieces, ballads and
show tunes, old and new, and the accom
paniment, led by trumpeter Rusty Dedrick, i
in keeping with the high standards of the past

I'here are no horns on A Love Like Thiy
which. even though Ms. Wiley understates its
melodramatic aspects, to me is the weaked
track, Pianist Hyman alone accompanies on
Woman's Intwition, which s superb—the
singer has no peers when it comes to such
sophisticated material.

Indiana, Virginia, Lucky to Me and My
Wiley's own Any Time, Any Dayv have somé |
bright, jaunty playing by Dedrick, Mince aad
Morrow (the latter also takes a fine chorus g
When | Fall), but the singing is always the
center of attraction. Sleepin’ Bee is a lilk
gem and | don't know when the bittersweet
essence of Spring was better realized. Thee
aren’t many singers who couldn’t learn somé |
thing from listening to Lee Wiley.

Hearing the older recordings is an exerci |
in nostalgia to one who has long treasured b |
scratchy 78s. There are both well-known asl
obscure Gershwin and Porter songs here, al
of them superior examples of the songwrites
art W
There isn't a dud in the lot. Special delightt
are the four made with Bunny Berigan, vl
fashions apt obbligati and bursts out in sl
flights (including a hilarious Henry Buse
parody on Hot House Rose). [

Ms. Wiley's singing and Fats Waller's o
gan accompaniment make this version @
Someone to Warch one of the best ever. 1l
excellent verses are included in most
and choices of tempi (such as mediums
for 'S Waonderful)reveal new aspects of
iar songs. i

Both albums are essential 1o lovers of i
art of fine singing and accompaniment.
new LP is beautifully recorded. by the
Compliments to producers Bill Borden
Herb Sanford, engineer Don Hahn, and
others involved. And a warm welcome B
to Lee Wiley. — murgel
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