
"The string 
that rings" 

for 
folk and blue grass 

sound 

inite method of determining the respect 
recording musicians have for the con­
ductor is to _-listen to the strings. If they're 
in tune (and this section is), you can be 
sure that they were sitting up straight and 
"on their toes" for the man who knows 
his business and his music. · 

I have only one small complaint about 
the record: why didn't someone identify 
the trombone player? 

My suggestion is that you fix yourself 
a tall drink, invite not more than one 
guest, relax, and enjoy A Certain Mr. 
Jobim. -Carol Sloane 

Herbie Mann 
T HE BBAT GOES ON-A tlant ic 1483: No 

/Ital/ " Jr,'l,at Sl,apt; Mor• Ri ce Tb1t1J P,as, DARCO LABEL BLACK 
HANDCRAFTED BRONZE-WOUND 

STEEL GUITAR STRINGS 

SPECIAL TRIAL OFFER 
$1 for 6-string package 

Specify correct gauge to suit your 
preference : DBL 310L-light 

310M-Medium 
310-H -Heavy 

Get the new cymbal sound from 

PASHA! S U P ERSONIC 

,6.t .' I . P' 
?> ,,,. , 

The sound today' s drummers want. 
Superior Turk ish type . Compare with 
the ones that cost twi ce as much . 

See your fav orite dealer. 

P/e,,se; H ,y Hoj Tha llo 11eydrippm-· 1"1,t Btat 
Goes 01J; S,v iligm' SbeJ,ht rd Blu u; W,st Af rican 
High li f e,- Dr,a m Gard, 11,- Soul 7\fo11111no; ls 
Paris Buo il,ig? 

Personnel : Mann, flute, all tracks; track s 1·3 : 
Ro y Ayers, vi~cs;_ J imm}' \V i, ncr, p iano; Regg ie 
W or kma n, bllSs; nrun o Corr , Car los Valdes, per­
cussion; un id cnci6ed str ing section led by Gene 
Orl 11fl; crack /4 :· K ing Cuc,is, tCl'O C .sax ophon e; 
oth = unidenti fied ; tracks 5, 6, 9, 10 : uni denti ­
fied ; crack 7 : Clar k Te rry , trump et; othe rs u nj­
de nti ficd; m1ck 8 : Onve l'ike , vi brn ba rp ; Do n 
Fried man , piano: Au lln Zoller, guim r; Jack Si.Jc, 
bass; Dnbby Tho mas, drum s. 

Rating:*** 
The third star in the rating is almost 

entirely for the sensitive playing on Dream 
Garden; the rest of the album might have 
well been produced on an assembly line. 

Atlantic want s to sell records , and un­
doubt edly these tracks-with their echoes 
of rock, funk, the bullring, and bossa nova 
-will have some appeal in the market­
place. But, the Garden track aside, the 
music here has no grip on the receptive 
faculties of the mind. 

Mann , a capable musician, maint ains a 
good sound throughout. He does not do 
much more than play melody with simple 
embellishments , and nothing in this album 
is going to improve his stature as a jazz 
musician. 

Terry is at the top of his game these 
days, so it's a shame he's given such a 
short and trivial spot on High Lif e. 

Pike's flowing, lyrical Garden is sparked 
by Zoller's guitar. In medium tempo, the 
tune has good construction, and the musi­
cians are obviously enjoying themsel-,e s. 
The composer takes an engaging solo. 

A second-rate album that may do well 
on the pop market. -Erskine 

TROPHY PRODUCTS Roberta P eck MUSICAL 
1278 West 9th Street , Cleveland , Ohio 44113 

Everything in percuBBion 
instruments, accessories, and 

literature at all times. 
226 S. Wabash Ave, Chicago, Ill. 60604 

4th floor HArrlson 7-8440 - WAbash 2-1300 

EXTRAORDIN ARY-Columbia CS 9458: Lover. 
Man ; Si, Si , Smor; This Y ear; 1' 111 Begi, 111i11g 10 
See the Ugbt; Body and Soul; Ma ltiu' Tfll , op,e; 
Willow Trte; The More I See ¥ 011; 1" My 
Arms; More T J,1111 ¥0 11 :(( 110111. 

Personne l : Buck Claym,~ or Clat.k Te r ry trum ­
pet; \'Villic Ru ff, Ftcuch hocn; F,onk W ess, ten or 
saxophone, flute; P~t Rebillo1, piano; Geo,gc 
Benson, l,Uitar , Aaron DclJ, Jl 1cbat d D avjs or 
Recd Wasson , boss ; Jimmy 1ovclo cc, dru m$; Miss 
Peck, vocals . 

Rating: * * * * 
Miss Peck's assurance, polish, and pro-

fessionalism are certainly e:?(traordinary, 
considering that she interrupted a budding 
career many years ago, and only began 
to sing again recently, and then just part-
time. 

She has an attractive, well-projected, 
and well-controlled voice, good inton at1on, 
her own way of phrasing, and good time. 
She approaches her varied material in-
telligently, and does not copy anyone. Not 
a startling singer, she is a very pleasant 
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pealing one. 
aP Hammond, who discovered Miss 

1~Jµl(bY way of Pete Seeger's recom­
d (ion), and who supervised her debut 

n a has surrounded the singer with 
11\e sensitive accompanists. A good 

:Jisl•~ ~as essential, and Rebillot, whose 
1
: deserves wider recognition, was a 

en c1toice. He doesn 't appear in a so.lo 
uut bis skill is always in evidence . 

~ ~ton, who has been absent from the 
0 9recordiog studios far too long, makes 
· iesence discreetly felt on several 
,; · both with those marvelous obbli­

.\j18t graced so many Billie Holiday 
pUter.pieces, and in lyrical, muted solos 
~ you; Arms). 
j$t 'fhe exuberant Clark Terry is most ap­

nl on Light, where he takes a shout­
' haPPY chorus and also joins Miss 
reJi: vocally at the end. Wess has several 

rill tenor spots, notably on Willow and 
"ore and his expert flute also adds to 

;roceediogs. Benson is heard in a few 
1borf solos, and Ruff's mellow French 
'(iOl'P adds depth to the ensemble and at­
oio,pheric touches to the singing. 

Miss Peck is at her best on This Year, 
current number; on Soul, which she 

aDSS with much feeling and taste, and on 
'litM, where she displays the lighter side 
of her personality. The rarely heard Fats 
Waller piece, Willow Tree, is a fine tune. 

has also- recently cropped up in the 
d Jones-Mel Lewis b·and book.) 

Miss· Peck is also a song writer. Senor 
Arms are hers-words and music. 
former is a little ditty ·I find rather 

· allng, but Arms has a nice melody 
, good lyrics-also in a Latin vein. 

Since this record was cut, Miss Peck 
appeared with Red Norvo at New 

orli.'s Rainbow Grill, in Boston, and else­
there in New England. Even on the basis 

Ibis first impression, one can safely 
~ her name to the list of the better jazz­

µeneed female singers of the day. 
-Morgenstern 

loo. Rnwls 
Tl1Nf1S LOlJ-Cn picol ST 2756: When Lo vb 

Wro11g; Prob/01111i Rc111J11Jscl11g Mo110/og11•; 
0 0 11' 1 Giuo M taa ls ('I"o Y ~s1trd<1y's He­

~ I l1ar Be11d,r 1>10110/og11,i; lll'11a/ Ar e Yo11 
~g Abi,111 Today; Sho111 Bi,1h1ess 1W.011oloJ11it; r1 IJ 1111es.,; Plt11se· Seud- A-It So rnM 11e t!i Lov•J 
j ~• gt/ 1'1,Jng <!:t1llt,l Lov e; (·flo t11 Do Y 011 
,»s: , 0 1'1 I.;,vc Y.011 1foymor•; tr bOI of 

p 1 
: Tbt Love 'J,'l,m l Give, · 

lh.trtonncl: R11w·1s, vocals; unid en1.i6t d otch es-

Rating: * 
Wo~t What a boring record ... if you 

_sit and listen to it as I did. This 
1lie ng, bombastic album would be just 

u thing for your next hurrah party, 
CH. _The tempo never varies (good 

~ ut ncing), the band is loud, and Rawls 
llnd plows his way through each ts · [ have lhe impression he doesn't 

; the mea ning of the words subtle , 
t k' slo\v, and quiet. I don't dispute 

aw)s 1s a profitable commodity these 
in ~nd I can appreciate the "stay-with­
l ning-combination ' ' thesis. But lest 

q~1~fct: a popular product does not 8:r\i I Y pro duct make. 
lt°' absence of good taste is alarming 
ti/her~•~· consistency, at least) , and 
"ta rs,~tent use o,f ,the "what knows" flell· _ _ 

km bouts" fr ankly bores me silly. 

The arrangements are poor, and the mu­
sicians display an uncanny disregard for 
dynamics, if indeed any were indicated. 
This is a blowing, Apollo Theater-type 
sound, and often such bands are quite 
good. But here the men are burdened with 
poorly conceived charts. 

As for the selections: all of them, with 
the exception of the standard Street of 
Dreams, will probably never survive be­
yond the time it takes to play the album 
through. Dreams is taken up-tempo, and 
this flexible melody withstands the pres­
sure nicely. But Rawls quickly gets into 
his "what know" syndrome and ruins it 
for me. This sentimental ballad has often 
been abused, and I make a plea here and 
now that it be restored . Does anybody 
remember Sarah Vaughan's near -flawless 
interpretation of some years ago? 

This is a pseudo-rock album, it seems 
to me, and I wonder if Rawls has found 
his direction. I believe he will expand and 
gain broad er appeal in the future, be­
cause he has all the potential to become 
a super -star. He's received s_plendid night­
club reviews, apparently has the necessary 
stage presence, and be sings pretty well. 
However, the excitement he gener ates on 
the floor i not evident here. Bu t, if I 
ever have the ga ng over one of the se 
nights I'll play the album again. A room 
full of jolly people and some Russian 
vodka might make me change my mind. 

-Carol Sloane 

BLUES 'N' f OLK 
BY PETE WELDING 

The James Cotton Blues Band (Verve 
Folkways 3023) 

Rating:****½ 
Eddie (Cleanhead) Vinson, Cherry Red 

(BluesWay 6007) 
Rating:*** 

Muddy Waters , Muddy, Brass, and the 
Blues (Chess 1507) 

Rating:*** 
Chuck Berry, Golden Hits (Mercury 

21103) 
Rating:** 

The question of "presentation" is one 
that is rarely considered in connection 
with blues . For one thing, manner is so 
closely bound up with matter in the work 
of most blues perform ers that one scar cely 
pays the idea of present ation any mind . 

The question does not arise, for exam­
ple , in the work of self-accompanied solo 
blues performers, or in the work of such 
blues groups as those of Muddy Waters , 
Howling Wolf, and other modern blues 
inter preters. Here the approach to group 
playing has been pra gmatically evolved by 
the band memb ers over a period of time 
(replac ements in the group generally un­
derstand the basic group appro acJ1 and 
quickly adapt their own playing styles to 
its requirements). 

Presentation does become a considera­
tion, however, in several instances, two of 
the chief of which are bound up with the 
recording studio. The first is the situation 

Something 

has been added. 
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V/V6-8698 

Time-tested New Orleans recipes 
plus Bobby's savory trumpet. 

V/V6-8656 
Guitarist Charlie Christian, re­
called by one of today's greats. 
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V/V6-8700* 
The 20's didn't roar-they swung! 
Gershwin, Berlin, et al, revisited. 

The Sound of the s 
Now Generation is on 

Verve Records is a division of ~ 
Metro-Goldwyn-Mayer . Inc 

*Also Available On Ampex Tape 


