
~er, this curious ability t<;> get deep 
owe: g at a time when you feel drained 
a so; by most singers I know, myself 

sf\~ JL's a tl1rowback to jam session 
~d · ess. You're really tired, but you'd 

p15• J ~o g some thing special- a ballad, 
10 ~ now tbal the club has become 

allY~d most of the customers have 
el, loyw ay, you just sing, and maybe 
~- first Lime that night you can really 

f.O! ll)y~urself. So you "stretcl1 out," as they 

" 
8 

~ .. 

¥• ('s what Nina did on My Ma111s 
1'119 Now, and lb.is tune is all hers . 

OOM (e's more to the album, of course: 
1b~straight, down-to-earth blues singing 
• .: finest trad ition, and heartily recom­
u,C. 
ndetJ. . ·11 b d 1· .hi To Nina's fans 1t w1 . ~ a e .•s ; to 
detractors, a revelation , and to those 
maY have inadvertently neglected her 

~ate, a refreshing rediscovery.-S/oa11 e 

Sulllvnn . 
(:))IIZONS- Ado.ntic 1476: E Plat 1·11ba G; 

~~ 11;~11 !Voodb· l!fJerything , J_la/J/J•IJS 10 M c; 
~t b Horho11s; b Gc,I; N,m11sb. 

fj 
Ppttonnct : SuLiivan, trumpcr , Ruegelhom , ceno, 

$0 ranO saxophones; Lon Norman, crombonc ; 
ptfeas,cllano , pian <?i. elccu:onic ba.~psich~rd; 
Jl'.llll Pry, baS$; Jose 1..1gno, drums, runpan, . 

Rating: * * * * · 
Sullivan is one of those legendar y players 

with a big underground reputation who 
ac,~ occasionally but never has stayed 

:sight Jong enough to get ll1e recognition 
deserves. 

And Sullivan deserves to be widely 
wn- no questioll abo1,1t it, -even though 

id flils albu,m, bis first in many years, may 
lt·a bit disappointing if you know what be 
can do. Perhaps this is because he tries a 
:Btde 100 bard to show Lb.at he is not a 
period .player: he made his mark playiJJg 
~;,'' and now be wants to prove tbat he 
lt•capable of playing "free" also. 

He does prove bis point, but spends a 
.Utile too much of the record doing it. He 
pars 1soprano on Wood, Nl11iveh, and 
ddal1, and the similarly moda l climate of int. -11 three tracks robs the album of some of 
fts potential variety. 
•~ Iii~ soprano is interesting, however, and 
~ugh the mold is Coltrane , the sound is 

:e it! awn. It is smooth , almost silken, 
iWlth no oboc~like quality , and he has 
t:ered the instrument's intonation prob ­

•·' :Voiced wiU1 baritone horn and elec­
lr(il!ic harpsichord on. Wood , it produces 
~ haunting, unique ensemble sound. On 

C Other two tracks, the soprano is the 
O.llly horn. 

M~'l'he most successful of the deliberately 
Ille ~te~porary' ' tracks is E Flat, on which 
line 7a. er plays trumpet and tenor . The 
inirn ~h,s own) is interesting, and his solo 

~~ has some of the lively freedom of 011 
Of lli.e · erry (and much better comma nd 
~e II rb.oro.) • His tenor is vigorously "out­, oo 

. ~s c!~irast, he plays these two iqstru ­
ng •th warm melodic grace and easy 

0 lty 8 ° Everything, throwing in some 
fir ~egelborn for a few good measures. 
:e~be c~orus, melodic exposition with 

inQ . lhsbments, played out of tempo 
eauit •ng fine trumpet ·chops, is a telling 

n of Sullivao~s stature . The half -

choru s of relaxed, velvety tenor is lovely, 
too. 

It's all tenor 00 Horizons, a good up­
tempo line by pianist Castellano. Sulliv.an 
begins a bit like cunent Getz., but soon 
has his own thing going. His mind is as 
fleet as his fingers, and he can make the 
horn do his bidding. 

Oh Gee, which shows signs of studio 
editing, is a happy, straigbt-ahead track , 
everybody having a relaxed good time. 
Sullivan 's tenor boots, and Norman takes 
a good trombone solo, with plunger. (The 
sjdemen are from Sullivan's regular Miami 
group , and they are good players a11-Nor­
man and Castellano are capable soloists, 
and the rhythm section is together , "in" 
and "out." ) 

Now that Sullivan has shown that he 
isn't dated, let's hope he'll let his ha ir 
down and relax on the next out ing. He can 
play all his horns, he's a complete musi­
cian, and be has a story to tell. Thou gh 
his group is :fine, perhaps he could use 
that extra added something that comes 
from the company of peers (some of his 
best work on .records was done with Red 
Rodney). 

In the past, Sullivan has been a "one 
record" man; i.e., he hasn't had the chance 
to follow up . Atlantic , having had the good 
judgement to bring this fine mu sician back 
,out where he belongs, will surely have the 
good sense to record him again, with the 
pressure of being "rediscovered" off . 

-M orgenstern 
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Jazzf 
In the past few months, discriminating 

s in several cities have become aware 
of a new label specializing In outstandlna examples 

of jazz (both new and classic) and other Important aspects 
of American music. Now MILESTONE records are available 

In virtually-all areas of the country, with an 
anded program of unique albums under the supervision 

of producer Orrin Keepnews (long associated with 
m1:1ny of today's top Jazz stars). 

· The rich and growln1 MILESTONE catalogue now includes-

New Jazz 

JAMES MOODY and 
The 8111ss Figures 
(St. 90 05; M 1005 ) 

Full Vlaw 
WYNTON KELLY 
(St 9004 ; M 1004) 

The F'eell~ Mutual 
HELEN M ILL/DICK 
KATZ (St 9003 ; M 1003) 

MARtlAL SOLAL 
Trio In Concert 
(St 900 2; M 1002 ) 

Mean What You Say 
THAD JON£S6&EPPER 
ADAMS (St 9 · 1; M 1001) 

eMllestone 
MILESTONE RECORDS 
-la West 48th Street 

ew York, N. v. 10036 

Classic Jazz 

The Immortal 
BLIND LEMON 
JEFFERSON (2004) 

The Immortal 
JELLY ROLL 
MORTON (2003) 

The Immortal 
JOHNNY DODDS 
(2002) 

The Immortal 
MA RAINEY 
(2001) 

Blues, Gospel 

RAMBLIN' ON MY 
MIND - Travel 
Blues (3002) 

Classic Delta 
Blues - BIG JOE 
WILLIAMS (3001) 

Lead Me, Guide Me 
THE DUNCANAIRES 
(4001) 

all LPs - $4.79 

https://Sulliv.an

