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REVIEVIS 
SPOTLIGHT REVIEW 

DUKE ELLINGTON 
LATIN AMERICAN SUITE-Fantasy 8419 -Ocl­

upaca, Chico Cuadradino; Eque , T,na; The Sleep­
ing Lady and the Giant Who Watches Over Her, 
Lat,n Amencan Sunshine , Brasl/liance. 

Personnel w ,111e Cook. Cat Anderson , Cootie 
Williams. Mercer Ellington , trumpets ; Chuck 
Connors Lawrence Brown. Buster Cooper ; Rus­
sell Procope Johnny Hodges. Paul Gonsalves . 
Harold Ashby Harry Carney, reeds , Ellington. pi­
ano; Jeff Castleman , bass: Rufus Jones . drums . 
(Recorded Nov 5, 1968 ) On track 4 Ellington . 
Victor Gaskin . Paul Kondz1ela, basses , Jones 
only: recorded Jan . 7 1970. 

Rating * * * * * 
Of the recent-and most welcome-tiio of 

ne" Fllington relea,c,. thi\ " the one Hi s 
greateM wor l. , ,nee Far /:.all S1111e. it i, des­
tined to take a place among hi, mas1erpiece,. 

It i, our good fonunc that Ellington ha, 1he 
fore,1ght (a nd mean,) to record ne" works 
when he feel~ they are reauy . It took four 
yea" for thi, ,ui 1e ltl linu it, "a> 10 public 
release . bu1 11 "as there , produced. as the 
liner credit reaus. "hy Mr . Ellington ." Per ­
hap , hecau,e 11 wa, produce<.! b> it, crea tor 
and not some dial-twisting e;\ecutive. the mu­
sic ,ounds ab,olutely right anu positively gor­
geous . The most opulent sound in big band 
annals co me, thr ough with all its warmth. 
natural balance and ambiance intact 

The Ellington sou nd alone i, ofte n enoug h 
to ,educe the ear. Toua y. we have the mo,t 
proficient and clever of mu'1cians and eng1-
neen, . but none ha ve manage<.! to duplicate 
thi, ,ounu-or r,Hher. fountain of ,ounds . 
Perhap s because it i, a Ii, ing ,ound. a ,ound 
produced by an organism. the organism El­
lington has called hi, instrument. 

It 1, an instrume nt which linu s 1t,elf in 
constant nux . even though it change , le" 
mpid ly than 1h ,urvivi ng counterpart, . Here. 
in 1968 . it '""' in peal. co nditi on - the reeds 
,till fahulou,l y attuned tu each other tno ,mall 
credit tone" man Har o ld A,hbyJ . the bra,,cs 
,o lid in the trombone department and holding 
up in the trumpets. Willie Cool.'s ,en iuve 
phrasing mal.ing il'>elf felt . The rh) thm sec ­
tion always take s care of bu,ine,~ . H ad El­
lington had to "ait until ,omc record com­
pany fancied 1t. La//11 Am<'m wr Suite might 
never have been recorded. or recorded with ­
out the wecial natural resource, "ith "hich 
in minu 11 wa, c reated . 

We might not. then . have heard Johnn y 
Hodge, enhance thi , mu" c in hi, 111-

comparable "a y. Or the mic rophone, m ight 
not have have encountered Paul Gon,alH, in 
,uch wperb form as he demon,trate, here. or 
found the piano player in , uch a playing 
mood . Ellingtlln I.now, ho\\ to ,ei,c the da }. 
thanl.full y. 

One could ,ay much about thi s wonderful 
mu,ic . about 11\ design and e,ecution. i1' in­
tent and content. its colors anu texture, . But 
the,e thing, will surel y he s:ud . and ,aiu well. 
b) tho,e "ho now anu in future }Car, will 
stud y and eluciuate the music of the ma~ters 
of the 10 th Century . 

l'or no" . let u~ ju,t ,ay: L"ten ! I iMen anu 
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hear the sounds of thi, great mu'lcal organ­
ism. anu of the individual voices. the very 
,pec ial voice,. of which it i, maue up I "ten 
to some really co ntempomry music- music 
by which our chiluren', childr en will juuge 
our age and perhap, not find it entirel:r want­
,ng in the c reation of la<,ting beauty . Listen 
and learn to love . - 111orµe11.11ern 
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CANNONBALL ADDERLY 
PRESENTS 

SOUL OF THE BIBLE-Capitol SAAB 11120 In 
The Beginning , Yield, Obeah, Fun In The Church ; 
The Eternal Walk; Krukma , Gone; Behold ; Psalm 
24; Make Your Own Temple; Ta1, Psalm 54 , 
Aman, , Space Spmtuat. 

Personnel · Nat Adderly. cornet , Cannonball 
Adderley . alto soprano saxes George Duke. Nat 
Adderley Jr . piano , electric piano , Walter Book­
er , bass , Francisco Centeno . electric piano , Wal­
ler Booker bass : Francisco Centeno , electnc 
bass , Roy Mccurdy . drums . A1rto Moreira May­
uto. Octavio and Ktn!l Emson. percussion , Rick 
Holmes narrator ; Fleming Williams. Arthur 
Charma Olga James. Stephanie Spruill, voices 

Rating ** • • ½ 

In · the beginning was the woru. And ever 
,ince. the \\ ord was revealed, variou, com­
posers have been attempting to et it to music 
all the way from the my,tic monks whose 
chant, "ere ,et down b) St. Gregory to We­
ber anu Rice . 

So why sho uldn"t Cannonball and Nat Au­
uerle). and at Jr .. Davi<.! Axelrou. George 
Duke. Walter Booker . Franci,co Centeno 
and Chick Corea have their ning at it? They 
work both with woru, and withou t . and some­
time s it worl., better without. because often 
word, onl} ,erve to box composer. listener 
and performer into exi,1ing structu re, and 
misconception, . Word s could not add to Can­
non·, e,uber. mt Obe11/r, )et the> are nece,­
,ary for the f 1111 I II Tlt1• Clum Ir which fol­
low s. Cannon ,witche, to soprano for (lte 
l:.tern11/ Wall. , again c,tabll,hing hi, firm com­
manu of the horn . Not quite ,o love ly i, the 
electric piano on the ,ame piece. not specilieu 
h) Duk e or at Jr .: the inst rument produces 
more di ,to rtmn than mu,ic . This mal.es 
Dul.e ·s <1cou<,tic piano the more "elcome on 
KruJ.111t1. 

Booker' s bacl.ground for P.\1//111 24 " a 
lovely ,olo for boweu ha\'I with acoustic pi­
ano accompaniment. It b clearly one of the 
highlight, of the album. and ,o is the setting 
for P.111/111 5./ .1ointl} crediteu to Cannon ,ind 
Chick Corea. The most impressive segme nt , 
however, is Amani , featuring the vocale,e of 
co mpo,er Olga Jame s. 

That \ the gos pel accoruing to the Aduer ­
leys . ome people will feel that it i,n't "re li­
gious" enough or " theologicall y un~ound " but 
wch foll.s probabl) "ouldn't dig the music 
anyway. It 's a nice touch that Nat Jr . anu his 
classmate at 1hc Hi gh School of Music and 

Art . Francisco Centenno. are on the 
ing . Per hap , it cou ld be ca lled nepot1\ 
maybe it's JU St a natural ue,ire for an 
le) uyna,ty 

FREDDIE HUBBARD 
SKY DIVE-CTI 6018 Povo; In A M1 

Godfather ; Sky Dive. 
Personnel Hubbard , trumpet , Manr,n 

Alan Rubin . trumpet fluegelhorn . Garnett 
Wayne Andre . Paul Fahse . trombones 
Pnce tuba . Hubbert Laws flutes ; Phil 
George Marge , Wally Kane. Romeo 
flutes , reeds , Ke,th Jarrett , acousttc&elec 
ano , George Benson , guitar · Ron Carte 
Billy Cobham. drums , A1rto Ray Barre 
cuss,on , Don Sebesky , arranger. conduct 

Rating: **** 
/ 11 "Mill i, a ma,terp1ece. featunn 

baru ·s glo"ing horn in a woodwmdy 
beautifully c rafted by Sebesky. Bix 
becke's 1927 composition /for p1a 
trumpet) retains it'> haunting essence. a 
love for wholetone ,cale, gives ii a ··c 
porary" flavor . It is the most challeng1 
terial for Hu bbard on thi, ,ct t I doubt I 
other piecc,.God(t11herin parucular . 11, 

vive for 45 yea rs) and he rises to 1t; his 
rubato statement, at beginning and e 
rea,on enough to hear this album . 

The rest isn' t bad at al l. but mo 
ventional. I here i, fine Hubbard thm 
(he has been a remarkably con\lste 
former on record,. and h i\ comma nd 
instrument i, alwa:r, evident) . The 
tempo on SA, 1)11 e promotes s" mg 
ham·, drum, are won<lerfull} propul,i 
Barretto. among the grc:ucst of l at 
percussiom,1". contribute, much . But 
it nor the ,omewhat more tense Prm 
themauc material of great con,equenc 

Bcn,on. a guitari,t whose great 
,omeho" ha, seemed 10 eluue wccc, 
line spot on the t1tle trad . Keith J 
nowing. attractivel y voice<.! electric pia 
has 11\ moment, of space. and I a" 
,11rface5 here anu there. always tclhn 
mu,ically . 

But this " Huhhard's outing fir 
armnger Sebe,ky\ . and of couf\e p 
Cree<.! Taylor's . It co ulu be argued 
detaileu and careful production CTI I 
on its artists "sometime, overwhelm, 
much of a go<.ld thing. Hubbard , ho" 
very strong. and hi, thing come, thro 
/11 A MiH . it"5 even enhance<.! -mar~ 

HAMPTON HAWES 
IM ALL SMILES-Contemporary S7631 

Smiles, Manha de Carneval , Spnng Is H 
Shadow Of Your Sm,te, Searchm ·. 

Personnel Hawes piano Red M1tche 
Donald Bailey drums 

Rating ***** 
For Hawe,. 1970 ,eem, to have 

water.heel year. It wa, then he record 
/ 11 Tfr,, Sh (Vault 9010) . his first 
\\Ori- inuicatmg a }earmng 10 he 
what he ,aw as the re,triction, 
,ong form and the blue, It\ r 
that since then he ha, gone co ns1<.lera 
ther out. as,i,ted by ,yn1hcsi1en 


