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JAKI BYARD .

S0OL0 PLANMU—FPrestige ToHO: New Drleany
Siruiy Spanish Tinge No. 1; Tap of the Gale Ruf‘
A Basin Steeet Balled; The Hollis Stomp; Hello
Young Lovers; .'.t'f.nrm I Know a Place/Let the
Grond Times Kl Do i"ﬂla Kwow Whar It Means
ta Misgr New ﬂri'unn

Personnel: Byard, pizno,

db/RC Raving: ¢ % & % %

Solo albums by pianists are rare these
days, perhaps because few (except the old
masters) are really capable of playing a
full, two-handed keyboard style—an in-
evitable result of working with bass and
drom support far more often than alone.

Byard, however, has always had two
hands, and ezven when working with a
rhythm secticn, he thinks pianistically. He
is a fastinating musical personality, and
among the very few major figures who
have been able to combine eclecticism and
uri]?.inaﬁlf lo create an intensely individual
style.

One hears in Byard elements of the en-
tire jazz piano fradition, from ragtime to
Cecil Taylor, but always from a unigue
perspective, Like most true solo pianists,
he is also a composer, and here, left free
to: select and develop his material, he
shows just how wide s range he can span.

Byard is not a very tidy musician; he
may miss a few notes in a run, or go on
to a new idez before having fully explored
the last one. Good for him. Neatness is
not a prerequisile for jarz or any good
music, and Byard can afford to drop ideas
midway—he's got plenty to spare.

This is not to say that Byard can't be
orderly if he chooses. The wvery lovely
Spanish Tinge, with ils impressionist har-
monies, is an example of locid develop-
ment, and New Orfeans Serut, Byard's im-
pression of a Crescent City sireet parade,
never falters through almost six minutes of
evocative and ifmaginative music-making.

Byard's love of ragtime and stride piano
are displayed on the delightful Top of the
(Fate. There is humor here, but not of the
patronizing kind one sometimes encounters
in recreation of older styles by younger
players. That's because Byard feels these
musics; he doesn't play with them, but on
them,

Hollis Stomp is another lighthearted
piece, a furiously paced game with I,Gor
Rhythm charges; an exuberant tip of the
cap to Art Tatum.

Like Tatom, Byard ofien plays show
tunes, Young Lovers, one of only three
tracks not wiing original material, is an
example of his imaginative treatment.
Byard almt#t re-composes the tune, and in
the procesy fperhaps because he really likes
it) strips"it of Broadway pathos and in-
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- yests it with genuine feeling.

Ewven better is his New Orfeans, graceful
and nostalgic. Here, and in Sfruf, there
are echoes of Garner, and a3 in the pre-
viously mentioned cases of ragtime and
stride, Byard uses the style creatively, not
as pastiche.

These are my favorite tracks, which is
not to say that the rest is not of equal
interest. Searons, for example, shows the
romantic side of Byard the composer, and
the médley of Place and GGood Times
romps and rolls with great spirit. Ballad
is more reflective and introspective than
Byard vusually is. But then, he is a man of
many moods.

This is the kind of record too rarely
made today: .no gimmicks, just music as
the musician wants to play it. That, of

*course, is a challenge, and Byard is up to

it. -Don Schlitten, who, produced, is also
responsible for the cover—one of the best
and most original of recent times, Things
being as they are, one assumes this fine
record won't sell a million copies, but it
is sure to be remembered when a lot of the
stuff that does has long been roiting on
the compost heap. —Maorgensiern

LOU DONALDSONM

EVERYTHING I PLAY 15 FUNKY—HBlue Note
BST 84%37: Everyibimg I Do Gonma Be Funky
{(Fram Now Ou); Hamp's Humip; Over the Rain-
fi:f Dankey Walk: West Indiane Daddy; Minor

Personnel » Eddie Williams or Blue Miwchell,
trumpet; Lou Donaldson, alto saxophone; Melvin
Sparks, itar; Charles Earland or Lonnie Smith,
organ; Jimmy Lewis, electric bass; Idris Muouham-
mad, drams.

Rating : none

JOHN PATTON

ACCENT ON THE BLUES—Blue Note BST
B4340: Rakin® awd 5

crapin’'; Freedom [azz Dawce;
(‘.men Magty: Village Lee; Lire Hir; Donm't Let
M¢ Loare This Dreami.

Personnel: Marvin Cabell, tenor saxophone,
saxello, l‘tmt..‘d;lm:l Ulm:r. ml:lr. John Famon,
organ; Leroy “Williams, d

Rating: ** E,.f.

I am"amused that what seems a con-
fession of pride in the Donaldson album
title is likewise, in another perspective, a
confession of guilt (of soris), or at least
coincidentally the focus of why Donald-
son's music is 50 consistently tiresome o
me. Everything Donaldson plays is funky,
but more than“merely funky in beat, also
funky in quality (i.e. simply stale).

And so the Sultan of Schiock ambles
again through the archetypal r&b/lounge
jazz formula, yet to no greater moment
than his previtus cliche finger-popping - al-
bums. Meaty solos are abundant through-
out (though few are particularly well-
cooked), since the procedure of such music
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is and always has been each player doing
his thing in turn over the several rhythmic
wvariants, six of the most prevalent being:
nec-bop (Minor- Bash), rock blues (Don-
key Waltz), quasi-Latin (West ' Indian
Daddy), slow boogaloo (Hamp's Hump,
complete, with heavy bass-figure lead and
silent breaks), hit attempt a la The Side-
winder (Everythimg I Do), and an almost
mandatory skating rink sentimental con-
fection {Over the Rainbow, wuh a definite
besmirch to Oz).

But my commenis ae nol to suggest
that Donaldson’s music is to be wholly
disregarded or condemned, only that 1
honestly cannot discover in such overt funk
as this any special valuz (other than the
most innocent fool-tapping), nor from vir-
tually all other similar-patterned pop—even
though I recognize that Donaldson may Lbe
the very best of this’breed of jazz artist,
and that his latest date will surely become,
like the others, a great commercial success.

Otherwise, the John Patton album is in-
cluded here mainly becanse it is by far the
most ultimately pleasant funky jazz 1 have
witnessed in an eon: unpretentious, straight-
ahead cooking in the tradilion of tired
lounge frivia, but better. All the songs are
casy and swing well (often so loose, like
on Freedom Jazz Bance, as to seem tech-
nically crude), and the solos are generally
tasty, especially Cabells flule on Don't
Let Me Lose This Dreant, a hit tune for
once unbutchered (unlike Hure So Bad, the
current unfortunate rage). Nothing else
needs to be written, except to suggest that
Patton's muosic should be best dug under
conditions of much beer and gamboling.

—Rourne

LEE KONITZ

PEACEMEAL—Milestone MSP 902%: Thumb
Lmder; Lester Leaps In; Village Joke; Samebiing fo
Sing: Pravemenl; Body and Soul; Peasamt Dance;
rmmb Dimension; Second Thoughts; Subcanscions-

P‘tnnnﬂ:! Marshall Brown, wvalve tromboor,
baritone horn; Lee Konitz, alto, tenor, Huluvldtr
saxnphone: Dick Katz, piano, electric piano; Eddie
Gomez, bass; Jack De _ﬁllmme, drums.

db/RC Rating: 4 % % % &

A sense of science pervades this music—
an air of esthetic alchemy. Very muoch
like the improvisational experiments of his
previous Duers album, several of the pieces
here pursue other musical hypotheses of a
kind: the adaptation of three Bela Bartok
compositions and the investigation of two
American jazz solo classics.

Transcribed by Marshall Brown from
the Mikrokosmos, each of the Bartok tunes

_opens with a short thematic statement fo-

cusing the simple ethnic rhythms, then
moves into epsy improvisations by the en-
semble and five soloists, While Thumb
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