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.. vests it with genuine feeling. ls an4 always has been each player doing 
JAKI BYARb • Even better is his New Orlea11s, graceful his thing in turn over the several rhylhmic 

.SOLO i'lANO-l;'ttftfgc 7~: IW·w OtU•IU and nostalgic. Here, and In Srrut, there varianlS, slx of the most prevalent being: 
$1n11: Sp",ri1b 7;,,,, No. 1; Top of 1bt Gt1u R-,; are echoes of Garner, and as in the pre­ neo-bop (Minor Bash), rock blues (Don­A &II# Strttl &/hid; Tbt Hollis Sto•P: lldlo 
,~Cl#lfl 1A,1r1; Stt110111; l K•o• 11 PJ.t1u/Ltt Jb1 viously mentioned cases of ragtime aod key · Wallz), quasi-Lalin (Wm ' Indian 
GoQP Ti•ts Hell: Do 1'011 K.l'fow Wb.11 II /UttlfU 
to J\1111 NtUI Orfo111.1, stride, Byard uses the style creatively, not Daddy), slow booga.loo (Hamp's Hump, 

Pcuonnd: 87ard, pfano, as pastiche. comple'te , with h~avy bas.s-figure lead and 
db/ RC Jltcl.01: * * * * * These are my favorite tracks, which is silent breaks), hit attempt a la Th~ Sid~­J Solo albums by pianists are rare lhesc tt:inder (Every1hing I Do). and an almost not to say that thc1 rest is not of equal 

days, perhaps because few (except the oJd mandatory skating rink sentimental con­interest. Seasons. for example, shows the 
masters) arc rbaJly capable of playing a romantic side of Byard the compose r, and fection (Oi•er the Rafnbow, with a definite 
full, two-banded keyboard style-an in• the m~dley of Place and Good Times besmirch to Oz). · 
evitablc result of working with bass and romps and rolls wHh great spirit. BaUad But my 'comments axe not to suggest 
drum supporl far more oftCn than alone. is more reflec1ive and intro.spec:live lhan 1hat Dona ldson's mwic is to be wholly 

Byard. ho·.vever, has always had two Byard usually is. But then, be is a mal'\ of disregarded or condemned, only that I 
hands. and even when working wiih a many mpods. honestly cannot discover in such overt funk 
rhythm secdcn, he thinks pianislically. He This is the. kind of record too rarely as this any special value (other than ~e 
is a fas'Eihatin& musical personality, and made today : .no gimmicks, jQSl music as most innocent foot-tapping), nor from vir­

tually. all other similar-pattern.ed p0p--cven among the , ·cry few major figures who the musician wants to play it Tha4 of 
have been able to combine eclecticism and • course, is a ctiallenge, and Byard is up to though I recognize that Donaldson may be 
oi-iginality to create a n intensely individual it. -Don Schlitten, who , produced, is also the very best of this1b reed of jalZ artist, 

, style. • and that his latest date will surely become. resp0n,b le fo.r the coVer-one of lhe best 
Jike tbe others, a great commercial suc«ss. One bears7t· ward · elements of the en- and most origimal of recent time~ Things 

Otherwise, the John Patton album is in­tire jazz piano. dition, from ragtime to being as they are, one assumes lhis fine 
Cecil Taylor t always from uniqu e cluded here mainly because it i., by far the a record won't sell a niillion copies, but it 

most ultimately pleasant funky jazz ·I have perspective. lik most true solo· pianists, is sure to be remembered when a Jot of the 
he is 3lso a (om,poser., and here , left free stuff that docs has long been rolling on witnessed in an con: ·unpretenliou.s. straight­
to , SClect and develop his material, he the compost heap. - Morgmstun ahead cooking in the tradition of tired 
shows ju.st ho~ widc'll range he can spa.n. Jounge trivia, but better. AU the songs are 

Byard is noi a very tidy musician_; he c.asy and swing well (oflen so loose, like 
mily miss a few no1es in a run, or go on LOU DONALDSON on Freedom ·Jou J;,a11ct, as to seem tech­
to a new id'c11 before having fulJy explored nically crude). aad the wlos are generally EVl!RYTIUNG I PLAY IS FUNKY -Blue Note 
the last one. Good for him. Neatnes s js DST S0)7: Evttythi•• t Do c.,,,.,, 8# f11d1 tasty, es-pe.<:ially Cabell'!: ftute on Don't . 

(FtOlff Now O•J: """'"'' m,,.,, Ova- lht &,/,t • Lt/ Mt •Lost TML Dream, a hit tune for not a prerequisite for jazz or any good bo-.ir; D0#1.11 W11II:; Wt11 l11tl1•• Dt1d4,; /Ui•ot ·' 
once unbutchcred (unlike Hurt So Bad, lhe music, and Byard can afford to drop jdeas ILub. 

Ptnonnt l : Eddie Willillms or 8 1.uc Mi1chcll, current unfortunate ra1e). Nothing else midway-he' ! got plenty to spare. u,1.mJ)t'1; 1':,u Donalchon, aho saxophone; MtMn needs to be written, except to suggest that This is not 10 say that Byard can•t be Sparb. ~itar; Charles l!a.rbnd or tonn ieo Smith., 
or1:;an.; Jimmy Lewis. t lKttk bus; Jdris Mu.ham• Patton"s music should be best dug under orderly if be chooses. The very lovely mad. drums. · conditions of much beer and gamboling. Spanish Tingr, with ils impressionist har­ Ra1ffl,:: none .;_Bourne monics, is an example of lucid devclop-­

mcnt. and Ntw Orleans Strut.# Byard's im­ JOHN PATTON LEE KONITZ 
press.ion of a Crescent City s1rcet parade, ACCl!NT ON THE BLU~Blue Nou: DST 
never falters thr0ugb almost six minutes of 1040: SrTdpi•',• F,uJo• D11 PEACEMEAI.-Milcuone MSP L.ii,,.• 111114 /nz 11tr; 902:J: Th•b c.,,.;,, N•1111 Vi/1111, Ltt; Ult Hil; Do#'I L" L"•dn; Lt1ur Lt11/t1 t• ; Vill•11 Joi,: So,,uhli1111 to 
evOCative and irhaglnative music-making. .\I, I.Au Tb/1 Drt•• • Si111, P#•tt•u11l;• BoJy •"" iout: P111S.-I Dfl;.#tt,' 
• Byard's love of raat ime and stricJe 1>iJno Pruonnd: Marvin Cabell. tenor s:u :opbonr, Fou, 1b Di •n1loil ; Suo11J Tbo•1hu; S•bto"'"""'' 

san ilo, thitr; Jame, Ulmer, gvlcar: Jobn i'"'.1noo, arc displayed on lbe delightful Top of the orglln: Ltroy WIiiims, drum.t, · Lt~~rsoaneh Musbt.11 Brown., nlvc tt0mbont, 
Galt. There is humor here, bu1 not of the bari1onc homi Ltt Kooiu. :allo, cmor, Multivider 

Ratin-1: * * ½ u.xopbonr; D,t:lt . Kacz., 9ian o, drcuic pJano; Eddie 
palroniting kind one sometimes encounters I am .. amused that what seems a con­ Gomez., bu•: Jack ~ Johnette, drums. 
in recreation of older styles by · younger fession of pride Jo the Donaldson ' album db/ RC Rating:***** 
players. That's because Byard feels these title is likewise, in another pe.rspec~ve. 8 A sense of science pervades this music­
musics; he doesn't play With them, but on confession of guilt (of sort$), or aY least an air of esthetic alchemy. Very much 
them. coincidentally the ' focus of why Donald­ · Uke the improvisational experiments of his 

Hollis Stomp is another Ughlhearted son's music is so consistently tiresome 10 previous Duet, album, several of the pieces 
piece, a furiously paced game with 11, Got me. Everything Donaldson plays is funkx, here pursue other musical byp0tbescs of a 
Rhythm char_ges; an exuberant tip of the but more tban,t\erely funky in beat, also kind: the adaptation of three Bela Bartok 
cap to, Art Tatum. funky in quality (i.e. simply stale). compositions and 1he in1esligation of two 

· Like Tatum, Byard often · plays show And so lhe Sullan of Schlock ambles Ai:nerican jazz solo cla5-'ics. 
tunes. Young Lovers, one of only three again through the archetypa l · r&b/lounge Transcribed by Marsha.II Brown from 
tracks not wiog orjgjn11l material, is an ;an formula, ye.t to no greater moment the Mi/crokosmos, c-.aeh of the Bartok twies 

· example ·' of ' j\!s imaginative treatment than his previ6u.S cUcbe finger-popping--al­ . opens wilh a short thematic statement fo­
Bya,rd al~rre-com~s the lune, and in bums. Meaty solos arc abundant through­ cusing the simple ethnic rhythms, then 
1.hc proee~rhaps because he really likeJ out (thouah few are p'ardcularly weU­ moves int o easy improvisations by the en­
it) stri~""it oi B~oadway pathos and in• cOOked), since the procedure ?f such music semble and five so loists. While Thumb 
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