Graduate English Course Descriptions 
Spring 2025 
----------------------------------------------------------------

Enrollment Guidelines 

LITERATURE 
All MA LIT classes are open to students in any English program on a first-come, first-served basis. Register on CatsWeb. Waitlists for Literature courses are managed on CatsWeb. You may add your name to the waitlist if the class is full. If a space opens in a course, the first person on the list will be notified and has 24 hours to register for the course. For details, see the Registrar’s Waitlist information here: https://www.registrar.txst.edu/registration/reg-home/waitlist.html. Contact malit@txstate.edu with questions. 

MASTER OF FINE ARTS 
Only MFA students may enroll in courses offered by the MASTER OF FINE ARTS (MFA) program. Contact Bianca Pérez (mfinearts@txstate.edu) with questions. 

RHETORIC AND COMPOSITION 
All MARC classes are open to students in any graduate English program on a first-come, first-served basis. MARC students should register on CatsWeb. Contact Dr. Eric Leake (eleake@txstate.edu) with advising or other questions. Non-MARC students should contact Taylor Cortesi (tc1224@txstate.edu) for permission to enroll. 

TECHNICAL COMMUNICATION 
All courses are open to MATC students on a first-come, first-served basis. Register on CatsWeb as soon as registration opens to secure your spot. Contact Dr. Chris Dayley (c_d470@txstate.edu) with advising/degree audit questions. Instructions for non-MATC students: Contact Taylor Cortesi (tc1224@txstate.edu) to be authorized to add a MATC course. To allow new MATC students to enroll in courses, non-MATC students will be informed of the possibility to take MATC courses a month prior to classes starting in the Spring. Note: MATC course wait lists are not managed on CatsWeb—they are managed by the MATC Program director and Taylor Cortesi. If you are not sure about the method of delivery (online, online asynchronous, face-to-face), contact the instructor for the course to confirm. 

*Course times listed as “ARR” indicate that the course will be taught online or that the time/location is still being arranged. Please contact the instructor for more information.

Registration begins on Wednesday, October 23rd.




MA LIT

English 5301.251
Topic: Literary Scholarship 
Tuesday 6:30-9:20pm
FH 257
 
Instructor: Simon Lee 
 
Description/Goals: This course familiarizes students with the concepts, critical practices, and methods central to research across the various branches of English. It surveys the development of literary and critical theory, inviting participants to consider how methodologies of the past produce critical frameworks for the present. In addition, the course will take up issues of genre and form, it will cover the kinds of terminology used within the field, and it will offer a number of practical strategies for interpreting texts, conducting research, and composing sophisticated scholarship that emphasize the value of the arts and humanities. That is to say that the course will address the sociopolitical implications of the English discipline as well as the kinds of forces that act against it. This course’s goals adhere to the goals stipulated on the English department website. Students who successfully complete this course will gain insight into the rise of English as a discipline and the general trajectory of literary theory. They will gain an understanding of literary terms and practice interpreting texts through the critical frameworks discussed. They will fine-tune their written communication by learning more about the conventions of English studies, the kinds of scholarship the field produces, and the value of contributing to (rather than simply parroting) existing debates. In addition to the above, the course will carve out space for more technical discussions of work in the field such as project management, the use of technology, and characteristics of “academic style.” Above all, though, the course will place emphasis on developing thought-provoking and fertile questions about the texts we read that will, hopefully, offer new ways of parsing the world we inhabit. 
 
Books:  
· Auster, Paul. City of Glass. ISBN: 9780140097313 / 9780143039839 
· Ishiguro, Kazuo. Never Let Me Go. ISBN: 9781400078776 
· Parker, Robert Dale. How to Interpret Literature. 4th ISBN: 9780190855697 
· Porter, Max. Lanny. ISBN: 9781644450208 
· Taylor, Brandon. Real Life. ISBN: 9780525538899 
· Woolf, Virginia. To the Lighthouse. ISBN: 9780156030472 
 
The texts above are highly likely but may change. 
 
Evaluation:  Likely some combination of engaged participation, concept develop exercises, thesis development exercises, critical engagements with existing scholarship, abstract writing, conference paper development. 
 
Office: FH239 
Phone: N/A 
Email: simonlee@txstate.edu 
MA LIT

English 5302.251 
Topic: Cinema and its Sister Arts 
 Monday 6:30-9:20pm
FH G04

Instructor: Dr. Zoe Bursztajn-Illingworth 
 
Description/Goals: Called the “seventh art” for a reason, cinema has been shaped by its intimate connections to a variety of media and art forms, among them: theater, poetry, the novel, painting, music, photography, sculpture, dance, and comics. But film also exerts a unique influence on emergent media from television to podcasts and TikToks. Individual films and film theory also provide lenses through which to consider major theoretical topics across media. This course uses cinema’s engagement with its sister arts and new media as an opportunity to introduce students to major thinkers and recent developments in film theory and media studies. 
 
Students will use the theory we study in this course as a launchpad for their own research agendas and creative practices. They will also apply film and media theory to artifacts of their choice (as well as the films listed on the syllabus) through in-class presentations. 
 
Books:  
 
Required Text: Elsaesser, Thomas, and Malte Hagener. Film Theory: An Introduction through the Senses. 2. ed, Routledge, 2015. 
 
Supplemental theory on Canvas may include texts by: Bela Belasz, Sergei Eisenstein, Andre Bazin, Walter Benjamin, W.J.T Mitchell, Michel Chion, David Bordwell, Stanley Cavell, Gilles Deleuze, Roland Barthes, Christian Metz, Annette Michelson, Mary Ann Doane, Vivian Sobchack, Linda Williams, Friedrich Kittler, Lev Manovich, Marsha Kinder, N. Katherine Hayles, Eugenie Brinkema, Michael B. Gillespie 
 
Films may include: Do Not Expect Too Much from The End of the World (dir. Radu Jude, 2023), American Fiction (dir. Cord Jefferson, 2023), Happy Together (dir. Wong Kar-wai, 1997), Blow Out (dir. Brian De Palma, 1981), Paterson (dir. Jim Jarmusch, 2016), Mirror (dir. Andrei Tarkovsky, 1975), Persepolis (dir. Marjane Satrapi and Vincent Paronaud, 2007), Synecdoche, New York (dir. Charlie Kaufman, 2008), Morvern Callar (dir. Lynn Ramsay, 2002), Portrait of a Lady on Fire (dir. Celine Sciama, 2019), The Double Life of Veronique (dir. Krzysztof Kieślowski, 1991), Faces, Places (dir. Agnès Varda and JR, 2017), Episodes of Serial (podcast) and Only Murders in the Building (television series) 
 
 
Evaluation: Presentation, participation, and final paper/project  
Office: FH 132 
Email: zillingworth@txstate.edu  

MATC

ENG 5309.251
Topic: International Technical Communication
ARR
 
Instructor: Pinfan Zhu 
 
Course Description: This course prepares students with the necessary theories and skills for international technical communication.  It mainly consists of three parts: understanding cultural differences, language problems, website internationalization or localization. Students will first learn important models for understanding cultural differences and other theories regarding how to communicate with cross-cultural audiences ethically, verbally, visually, and non-verbally in an effective manner.  They will also learn how to analyze international audiences in terms of their values, cultural needs, and their communication styles.  In the language part, students will learn principles that can help them cope with language problems.  The final part emphasizes web site internationalization or localization, a very important part in international technical communication. Students will conceptually understand how to internationalize or localize websites, in addition to theories and principles of internationalization and localization.  Since this is a course totally online, students work mainly independently but will also be in consultation with me throughout the semester. You must have access to a computer and Internet browsing capabilities. You will be responsible for learning some new technology and/or software on your own, but tutorials might be given if necessary.  It is an asynchronous Online Course. 
 
Required Books: 
Aykin, Nuray, Usability and Internationalization of Information Technology 
Zhu, Pinfan, (2024) Constraint Factors Affecting the Effectiveness of Business & Technical Communication across Cultures----From Linguistical, Rhetorical, Visual, and Cultural Perspectives. 
Singh P (2005). The Culturally Customized Web Site.  Burlinton: Elsevier.    
 
Goals: To prepare students with theory and skills to conduct culturally, rhetorically, linguistically, and technologically effective international technical communication, or to work as a consultant for international technical communication. Specific goals include: 
Format:  primarily discussions, lectures, and presentations 
Evaluation:   
                       15%     Web Board responses for each week’s reading 
                         15%      Online discussions  
                         30%      Three short papers 
                         15%      Exercises 
                         25%      Final project  

For more information: see Dr. Zhu in FH M18. 
Email: pz10@txstate.edu 
Phone: (512) 245-3013  
MATC

ENG 5312.251
Editing the Professional Publication 
     ARR 
 
Instructor: Dr. Miriam F. Williams  
Description: This is the MATC internship course. The course is required for MATC students on the internship track. In this course students will provide professional editing, design, video production, and technical writing services for actual clients. (Note: The instructor will assign clients the first week of class.) 

Goals: The course will give students the opportunity to: 
· participate in an applied learning experience, 
· provide a useful service to others while gaining professional technical communication experience, 
· conduct qualitative research and negotiate user/client needs, 
· write, edit, and design print, video, and web content in collaborative online environments, and 
· write, edit, and design print and web content for personal or MATC exam portfolios. 

Required Books: Students will be assigned open-access books and journal articles 
Format: Completely online in Canvas. Students will schedule small group meetings in Zoom at their convenience. 

Evaluation: 
Editing and Design Project Proposal (Group Assessment) = 20 percent 
Audience Analysis (Group Assessment) = 20 percent  
Midterm Status Report (Individual Assessment) = 10 percent  
Large-scale Editing Project  (Group Assessment) = 20 percent  
Design and Production Project  (Group Assessment) = 20 percent 
Reflection Essay  (Individual Assessment) =10 percent  
 
For more information: Contact Dr. Miriam F. Williams at mfw@txstate.edu  













MA LIT

English 5312.252
Editing the Professional Publication
T/Th 3:30-4:50pm
BRAZ 207

Instructor: William Jensen

Description: This course focuses on writing book reviews, the skills and ethics of editing (i.e. coherence and cohesion), and selecting fiction, poetry, and scholarship for the publications Southwestern American Literature and Texas Books in Review.

































MFA

English 5312.253 
Topic: Editing the Professional Publication 
Friday 2:00-3:20pm
ARR
 
Instructor: Jennifer duBois 
Description/Goals: This course will provide a combination of theoretical background and practical experience in the field of literary magazine editing and publishing. As an editorial staff, you will work together to produce Porter House Review, Texas State University’s graduate literary journal. Duties involved in the production of the journal include soliciting and evaluating submissions, contributing original content, editing and proofreading, research, budget management, web design, public relations, and more. 

Books: TBD 
Evaluation: Pass/fail. To pass this course, you must complete all course requirements. 

Office: M21 
Phone: 53653 
Email: jjd64@txstate.edu 

























MATC

ENG 5314.251
Topic: Teaching and Training for Technical Communicators 
ARR
 
Instructor: Chris Dayley 
 
Description/Goals:  
At its core, technical communication is about teaching. To learn technical communication is to learn how to teach.   
  
This course will focus on two aspects of teaching in technical and professional communication.  
  
1. We will learn how to teach technical communication as an academic course.   
  
2. We will learn how to teach technical information to a professional audience.   
  
In this course, we will learn how to:  
    
· Design a course syllabus  
· Create lesson plans  
· Utilize basic principles of instructional design and multimodal learning  
· Plan and implement effective training courses  
· Deliver training and course content in an engaging and effective way   
 
Books:  
Bridgeford, Tracy; Kitalong, Karla Saari; and Selfe, Richard, "Innovative Approaches to Teaching Technical Communication" (2004). 
 
Available as an Open Educational Resource: https://digitalcommons.usu.edu/usupress_pubs/147/  
 
Evaluation:  
 
· Weekly Discussion Posts 
· Design a course 
· Oral Presentation  
· LinkedIn Learning Participation  
 
Office: Flowers 133 
Email: chris.dayley@txstate.edu  



MFA

English 5315.251
Topic: Fiction Writing Workshop
Tuesday 6:30-9:20pm
FH G04

Instructor: Doug Dorst

Description/Goals: A workshop in fiction writing.




































MFA

English 5315.252 
Topic: Fiction Writing Workshop 
Tuesday 6:30-9:20pm
FH G06B
 
Instructor: Lindsay O’Connor Stern 

Description/Goals: A workshop in fiction writing. Students submit at least two original works of fiction over the course of the term. The submission can be a short story or an excerpt from a novel or novella project. Students are also responsible for submitting weekly critiques of each draft up for workshop by class time.  

Books: Students provide their works-in-progress to be discussed. Additional primary sources will be accessible through Canvas. 

Evaluation: Attendance, active participation in workshop, and punctual submission of critiques and drafts. 

Office: FH M24 
Email: Lindsay.stern@txstate.edu 
























MFA

English 5315.253 
Topic: Poetry Workshop 
Tuesday 6:30-9:20pm 
FH 253 

 
Instructor: Cecily Parks 

Description/Goals: More than anything else, an MFA Program in Creative Writing gives you time, space, and reasons (otherwise known as prompts, assignments, and deadlines) to write. During your time in the program, you should be writing often. The goal of this workshop is to optimize your writing time and make you feel curious and eager to approach the page – whether it’s the blank page, the page bearing one of your peers’ drafts, or the page bearing one of your own. Our reading assignments, writing prompts, and rigorous workshop environment. are structured to make space for all students to experiment with and expand their creative and critical voices.  

Evaluation: Based on class participation. Your grade will reflect your ability to meaningfully engage with the readings and prompts, turn in your poem drafts on time, respond to peers’ drafts with thoughtful written comments ahead of class time, and come to class with verbal comments and questions designed to generate classroom conversation or build on conversations we've been having. 

Office: FH 348 
Email: cecily.parks@txstate.edu 



















MARC

ENG 5316.251
Foundations in Rhetoric and Composition
Wednesday 6:30-9:20pm
FH G06B

Instructor: Deb Balzhiser

Description: Theoretical, pedagogical, and methodological foundations in the field of rhetoric and composition. Emphases vary but include Contemporary Composition Theory and Composition Pedagogy.


































MARC

ENG 5317.251
Topic: EMPATHY and WRITING
Thursdays 6:30 – 9:20 p.m. 
FH G06B
(And simultaneously on Zoom as an online hy-flex option)
 
Instructor: Dr. Eric Leake 
 
Description: In this course we will examine the relationships between writing and empathy. Empathy works to connect and persuade people, often through texts. At its best, empathy can foster more compassionate and socially aware citizens. At the same, empathy is rightly critiqued for its many biases and limitations. We will begin by considering empathy as a psychological and philosophical concept and as a means of understanding, identifying, and feeling with others. We then will examine uses of empathy in a variety of genres for how it affects readers and writers. Areas of consideration include the work of narrative empathy in fiction, rhetorical empathy as a means of persuasion, practices of critical empathy, cultural differences in theories of empathy, and the pedagogical uses of empathy. This course is designed to appeal to students in all areas of English, as empathy is a critical concept for creative and academic writers as well as readers and teachers. 
 
Goals: Students will demonstrate familiarity with key concepts of empathy. They will analyze empathic moves in a variety of texts. They will be able to account for the possibilities and limitations of empathy as a pedagogical method and goal. Finally, students will design and complete a graduate-level final paper or creative project based on their interests in empathy and writing.  
 
Books (tentative):  
Blankenship, Lisa. Changing the Subject: A Theory of Rhetorical Empathy. Utah State UP, 2019. 
Hoffman, Martin. Empathy and Moral Development. Cambridge UP, 2000. 
Jamison, Leslie. The Empathy Exams. Graywolf Press, 2014. 
 
Format: Weekly reading responses, class discussions, and writing groups. 
 
Evaluation: Reading responses, personal essay, empathy analysis, and final project. 
 
Email: eleake@txstate.edu 








MFA

English 5320.251
Topic: Form and Theory of Fiction
Thursday 6:30-9:20pm
FH G04

Instructor: Debra Monroe
Descriptions/Goal: This course has 3 units: 1) Style and Assumptions about Mimesis: Two Traditions; 2) The Rise of Limited Point of View; 3) Plot Transformations in Three Centuries. The course goal is to train students to see how contemporary stories and novels are indebted to the past. We will study how contemporary fiction innovates not only by imitating past forms but by rebelling against them, since radically new forms are structured as the inverse of old forms. Studied this way, the history of fictional techniques is an always increasing stockpile of craft options.

Books: The reading list includes 19 theorists, ranging from Longinus to Roland Barthes, and 11 fiction writers, ranging from Nathaniel Hawthorne to Helena Maria Viramontes.

Evaluation:
33% proposal for a paper
33% revised and finished paper
34% second paper

The papers will be approximately 10 pages long and apply theory to a contemporary story or novel that the student selects, analyzing the story in terms of its imitation of and rebellion from earlier forms.

For more information: write to Debra Monroe at dm24@txstate.edu

















MA LIT

English 5324.251
Topic: Performance, Theatricality, and Early U.S. Culture 
Tuesday 6:00-8:50pm
FH 257

Instructor: Emily Banta
 
Description/Goals:  
In his essay “Change the Joke and Slip the Yoke,” Ralph Ellison writes, “when American life is most American it is apt to be most theatrical.” In this course, we will test Ellison’s provocative thesis by exploring a wide range of performance practices, both on stage and off, in the early United States (1780s-1865). In addition to studying the rich but often neglected archives of early U.S. theater, we will also survey the volatile and competing paratheatrical performances that shaped public life: street protests, crowd actions, Pinkster parades, violent spectacles of slavery, fiery abolitionist oratory, and popular museum exhibitions and freak shows. In the process, we’ll investigate how writers, artists, and impresarios used performance to mobilize, captivate, and entertain nineteenth-century publics. We will ask how the literature of this period critically engages with the theatricality of American life. Along the way, we will pay special attention to the various ways in which performance creates cultural identities along the lines of race, gender, and class. We’ll also consider how the legacies of nineteenth-century performance continue to be felt in our contemporary moment. By the end of the semester, students will have gained familiarity with some of the most central works of early U.S. literature while learning to deploy “performance” as a critical framework and methodology with which to read both theatrical and extra-theatrical events. 
 
Books:  
Syllabus subject to change, but readings/performance materials will likely include works by Nathaniel Hawthorne, Harriet Beecher Stowe, Frederick Douglass, Sojourner Truth, William Wells Brown, P. T. Barnum, Dion Boucicault, and Herman Melville. 
 
Evaluation: Weekly reading responses; a performance-based research presentation, final project proposal with annotated bibliography, and a final research paper or creative project. 

Office: FH 222 
Email: rbw58@txstate.edu 








MARC

ENG 5326.251
Contemporary Composition Theory
ARR
 
Instructor: Dr. Octavio Pimentel 
 
Description: This course provides an overview of Contemporary Composition Theory, engaging students in various discussions pertinent to composition studies in the professional realm. The selected readings for the course are intended to represent a diverse array of perspectives within the composition discipline, encompassing areas such as rhetoric and composition, foundational writing, language and culture, as well as literacy education. Throughout the course, themes related to race, class, gender, and sexual orientation will frequently be examined in relation to contemporary composition issues. 
 
Books:  
 
Ruiz, Iris D, and Sánchez, Raúl (2016). Decolonizing Rhetoric and Composition Studies: New Latinx Keywords for Theory and Pedagogy. Palgrave Macmillian: NY. 
ISBN 13: 978-1137527233 
 
Villanueva, Víctor (2011). Cross-Talk in Comp Theory 3rd Edition. NCTE: Champaign: Illinois. 
ISBN13: 978-0814109779 
 
Format: This course is delivered in an online (asynchronous) format. Students are required to complete all assigned tasks on a weekly schedule. All course materials can be accessed on CANVAS by navigating to the PAGES Tab. 
 
Evaluation: 	 
25%	Minor Writing Assignment #1 
25%	Minor Writing Assignment #2 
50%	Major Writing Assignment 
 
For more information:  
Email: Octavio.Pimentel@txstate.edu
Phone: 512.245.3723 
 
Fall Office Hours: Online by Appointment. 






MATC

ENG 5329.251
User Experience (UX) and Usability Research
ARR
 
Instructor: Sarah K. Robblee, PhD 

Description/Goals: This course explains how to plan, conduct, and analyze usability tests to understand the way users interact with different artifacts in order to improve products. It situates user testing within the fields of user experience and audience analysis, and it covers the principles and methods of this form of applied research. The course covers concepts of usability research in the context of relevant literature, as well as best and new practices in the field. The course requires planning, designing, and conducting usability tests, then analyzing data and reporting the findings.  

During this semester, you will be developing and refining your abilities in:  
· Developing a fundamental understanding of key scholarship and research, history, current issues, and cultural matter in technical communication, specifically related to usability studies  
· Understanding the various purposes of conducting usability research  
· Planning a usability research study both in person and remotely  
· Analyzing usability research data  
· Reporting usability research results to clients with graduate-level writing and editing skill  

Book: Goodman, E., Kuniavsky, M., and Moed, A. (2012). Observing the User Experience. Morgan Kaufman. ISBN 13: 9780123848697. (Also: Online course documents, videos, and readings posted on Canvas.)  

Evaluation:
	Area of Evaluation 
	Total Possible 
	Percentage 

	Class Participation 
	200 
	20% 

	Discussion Leadership of Reading 
	200 
	20% 

	Nano- or Micro-Usability Test Report 
	150 
	15% 

	Midterm Reflection 
	100 
	10% 

	Client Usability Test Presentation (group project) 
	150 
	15% 

	Final Exam 
	200 
	20% 

	Total 
	1000 
	100% 




Office: Zoom 
Email: fad33@txstate.edu 
MA LIT

English 5332.251
Studies in American Literature
Topic: “The Spectre of Originality: Poe, Hawthorne, and Melville”
Monday 6:30-9:20pm
FH G06B

Instructor: Robert T. Tally Jr.
Description: Edgar Allan Poe called Nathaniel Hawthorne “one of the few men of indisputable genius to whom our country has as yet given birth.” Hawthorne confessed his admiration for Poe especially for his tales, which manifested “force and originality.” Herman Melville dedicated Moby-Dick to Hawthorne, “in token of my admiration for his genius,” and several of Melville’s early short stories were praised by reviewers as being “Poe-esque.” As writers of fiction in the 1830s, ’40s, and ’50s, Poe, Hawthorne, and Melville helped to define literature as it would come to be understood by twentieth-century readers, with its emphasis on originality, authorial style, and aesthetic power.
Originality, that ineffable idol of the Romantics, haunted them as well, as they attempted to develop literary art that was utterly new, while also appealing to readers’ tastes and the marketplace in general. Their works at times served to represent important forms, such as local or personal narrative, even as they actively sought to exceed the boundaries imposed by these genres. In their efforts to go beyond the popular forms of the day, these writers produced spectacular, eccentric tales that remain touchstones for writers around the world in the twenty-first century. For a number of reasons, these contemporaries have been seen as kindred spirits in U.S. literature, exemplifying a “Dark Romanticism” as well as a deeply psychological content in their most famous works. In other respects the authors were quite different from one another, with totally distinct demeanors, attitudes, and worldviews.
In this course we will examine a selection of writings by each author, in their historical contexts and in the context of literary studies today.
Goals: (1) To become familiar with important works by Poe, Hawthorne, and Melville; (2) to understand the literary, social, and historical background of these works; and (3) to analyze the works.

Required Books: To be determined, but we will read selected tales, essays, and reviews by Poe. Also selected tales by Hawthorne along with three “romances” The Scarlet Letter, The House of the Seven Gables, and The Blithedale Romance. We will read Melville’s Moby-Dick, as well as some briefer writings.

Format: Seminar (interactive lecture and class discussion).
Evaluation: Based on overall contributions, but roughly distributed as follows: two brief papers (20% each), a final paper (50%), participation (10%).

Office: Flowers M09.
Fall 2024 Office Hours: by appointment. 
For More Information: Email Professor Tally at robert.tally@txstate.edu

MATC

ENG 5335.251
Technical Editing
ARR

Instructor: Scott Mogull

Description: This course explores how to edit technical documents using different levels of editing, including copyediting and developmental editing. Students will also explore current trends in technical editing and publishing, as well as effective author-editor relationships.


































MA LIT

English 5346.251
Topic: Southwestern Studies II: Consequences of Region.
T/Th 2:00-3:20pm
FH 227

Instructor: William Jensen

Description: Second course in a survey of physical, cultural, and social history of the Southwest, emphasizing regional and ethnic expressions of culture. This course moves from the broad overview of the first semester to more specific problems in the region and to the artistic products of regional culture. Historical focus is from the Civil War to the present.































MA LIT

English 5353.251
Topic: Chaucer’s ABC’s (All but the Canterbury Tales)
Thursday 6:30-9:20pm
FH 253

Instructor: Dr. Leah Schwebel 
 
Description/Goals: This course will give you an opportunity to read many of Chaucer’s less canonical works by introducing you to his ABC’s— “All But the Canterbury Tales.” Beginning with Chaucer’s juvenilia, those works most influenced by his encounter with the French poets, we will then read poetry from what many critics have considered Chaucer’s Italian period, including the House of Fame, Anelida and Arcite, and the Parliament of Fowls. The latter part of the semester will be devoted to two major works: Troilus and Criseyde and the oft-maligned Legend of Good Women. Inevitably, our discussion will raise the question, are these works any good, or have they suffered from critical neglect for other reasons? Other topics will include Chaucer’s use Latin and vernacular sources, his treatment of women and depiction of masculinity, and his frequent portrayal of himself as a bumbling, foolish scribe. And for those of you nervous about learning Middle English? Give Chaucer a chance. I guarantee you’ll like him. 
 
Books: The Riverside Chaucer 
Evaluation: One presentation, short discussion posts, and one final essay 

Office: FH314 
Email: las235@txstate.edu 



















MA LIT

ENG 5354.251
Topic: Historical Scholarship and Seventeenth-Century Literature: Milton and Others
Tuesday 6:30-9:20pm
FH 257
 
Instructor: Dr. Elizabeth Skerpan-Wheeler 
 
Description: The seminar studies the works of John Milton and other seventeenth-century authors of the students' choosing in light of their historical contexts. Through participation in the seminar, students will learn the basics of historically-based literary scholarship and discover ways in which current literary theories can benefit from historical grounding. Students will focus their original research on early modern primary texts, many of which are accessible through the database Early English Books Online, available through Alkek Library. 
 
Books: 
 
John Milton, The Complete Poetry and Essential Prose, ed. William Kerrigan et al. Modern Library, 2007. 
 
Regular access to the database Early English Books Online (Alkek Library) 
 
Evaluation: 
 
One seminar paper, comparable to a professional article, to be prepared in stages. (50%) 
Two reading reports (2 x 10% = 20%) 
Two article reviews (2 x 10% = 20%) 
Participation in the seminar by means of attendance, discussion, and presentations. (10%) 
 
Office: FH 243 
Phone: 512-245-3727 
Email: es10@txstate.edu 













MA LIT

English 5366.251
Topic: Loss & Hope in Victorian Poetry
Wednesday 6:00–8:50pm
FH 257

Instructor: Dr. Denae Dyck 
 
Description/Goals: This course reconsiders the vital role that poetry played in registering and catalyzing the intellectual and artistic debates of the Victorian era (1837–1901). Though once regarded as “the age of doubt”—a time when thinkers like Karl Marx, Charles Darwin, and Friedrich Nietzsche ushered in the preoccupations of modernity—this era might more richly be understood as an age of religious questioning or spiritual seeking, as recent scholarship underscores. Even as it wrestles with a keen sense of loss, both personal and cultural, this poetry engages the idea of hope in profound and provocative ways. How did Victorian poets experiment with literary forms and genres to re-frame inherited concepts of belief, doubt, uncertainty, knowledge, epiphany, longing, and joy? How do these texts re-imagine embodied experiences and sacred spaces? Moreover, how might re-reading Victorian poetry enrich our interpretive practices and modes of creative expression today? 
 
Our study will pursue opportunities to put different critical approaches into dialogue. In addition to developing a vocabulary for understanding the formal features of Victorian poetry, we will explore intersections between religious/philosophical questions and critical issues including gender, sexuality, and ecology. Seminars and assignments will be designed to develop writing, speaking, and teamwork skills applicable to a range of scholarly and professional contexts.  
 
Books: Our readings will include selections from a range of poets, including Elizabeth Barrett Browning, Christina Rossetti, Michael Field (Katherine Harris Bradley & Edith Emma Cooper), Gerard Manley Hopkins, Oscar Wilde, Alfred Tennyson, Toru Dutt, Mathilde Blind, and Amy Levy. By recovering the periodical contexts in which much of this literature first circulated (now available digitally), we will consider a wide cross-section of Victorian poetry, beyond what is typically captured in anthologies.  
 
Access to all readings (both primary texts & critical/contextual materials) will be provided on Canvas. Purchasing affordable print editions of poetry texts is recommended (and specific books will be suggested on the syllabus) but not required. 
 
Evaluation: weekly discussion questions; seminar presentation; short essay; research paper proposal; research paper 
 
Office: FH 247 (current office hours TR 2:00–3:00pm and by appointment) 
Email: denae.dyck@txstate.edu  



MFA

English 5395.251 
Topic: Ethics and Politics in Fiction 
Thursday 6:30-9:20pm
FH 302
 
Instructor: Jennifer duBois 
Description/Goals: In this course, we will examine the particular challenges and opportunities of exploring political and ethical issues in fiction. How do writers engage with moral ideas without moralizing, and political ideas without propagandizing? How do we authentically portray ideas we may disagree with, and characters whose actions we may abhor? And why, after all, should we bother? 

Books: TBD 
Evaluation: Students must demonstrate consistent engagement with the life of the course. 

Office: M21 
Phone: Ext. 53653 
Email: jjd64@txstate.edu 

























MFA

English 5395.252
Topic:  Sequence Poems
Wednesday 6:30-9:20pm
FH G04
 
Instructor:  Roger Jones 
 
Description / Goals:  In this course we study poems which are written in sequence – particularly those written in book-length sequence. The overall course objective is to explore the sequence as a specific literary technique, and to answer questions such as a) why do poets choose the sequence?; b) what is the organizing principle of poetic sequences?; c) what sorts of advantages are made available to poets through their use of the sequence; d) how does one judge the merits of a sequence; and e) what are the parameters of the sequence?  
 
 
Books:  Song of Myself, Walt Whitman; Garbage, A.R. Ammons; 77 Dream Songs, John Berryman; Citizen, Claudia Rankine; Snow Bones, Saito Masaya;  and shorter sequence 
Poems including North American Sequence, Theodore Roethke; Love Sonnets, Adriennne Rich; Names of the Dead, Muriel Rukeyser; Of Being Numerous, George Oppen 
 
Office:  FH22  
Phone:  512-245-3720 
Email:  rj03@txstate.edu 





















MFA

English 5395.253
Topic: Teaching Creative Writing – Theory and Practice
Monday 6:30-9:20pm
FH 253

 
Instructor: Steve Wilson 

Description/Goals: In this course we will investigate the theories and practices that have comprised the teaching of creative writing from its first surfacing in schools during the mid 20th century and up to the present day. We will also work to develop pragmatic skills through design of courses and assignments.  

Books: Myers, The Elephants Teach: Creative Writing Since 1880 (with new afterword); Leahy, Power and Identity in the Creative Writing Classroom; Harper & Kroll, Creative Writing Studies: Practice, Research and Pedagogy; Girardi & Scheg; Theories and Strategies for Teaching Creative Writing Online; Lee, How Dare We! Write: A Multicultural Creative Writing Discourse. 

Evaluation: participation, a research paper focused on theory, as well as student-created writing assignments and course models based upon our discussions and readings. 

Office: FH 349 
Phone: 512 246 7680 
Email: sw13@txstate.edu 
Fall Office Hours: 9:30-10:30 MW, and by appointment. 


















MFA

English 5395.254
Topic: LORCA AND RILKE: DEMONS AND ANGELS
Monday 6:30-9:20pm
ARR – Online with an in-person option in April

Instructor: Cyrus Cassells

Description/Goals:

Using Edward Hirsh’s famous literary study, The Demon and the Angel: Searching for the Source of Artistic Inspiration, as an able guide, we will explore in depth the work of two of the 20th century’s greatest and most revered European poets, Federico García Lorca and Rainer Maria Rilke. As poetic constructs, why do Rilke’s admonishing angels and Lorca’s uncanny, supernatural duende remain so compelling?

Goals:

This course provides greater exposure to two great, magnetic European poets, with an emphasis on the metaphysical and spiritual dimensions of their work. We will also look at Lorca and Rilke-inspired visual art, film, and theater. Any student expertise with Spanish and German will be much appreciated in our discussions.

Books:

Poet in Spain (Lorca translated by Sara Arvio); Three Tragedies by Lorca; Selected Poems of Rainer Maria Rilke (translated by Stephen Mitchell; Letters to a Young Poet (Rilke); The Duino Elegies and Sonnets to Orpheus (Rilke translated by Stephen Mitchell); The Demon and The Angel: Searching for the Source of Literary Inspiration by Edward Hirsch

Evaluation:

An end-of-semester research paper of 15-20 pages; weekly critical discussion of assigned texts; a two-part take-home essay midterm; a three-to five-page testimony; class presentations
Final Grade: 20% participation (discussion and contribution; testimony, reports); 35% mid-term essays; 45% research paper

Office: M-14
Phone: (512) 245-3799
Email: cc37@txstate.edu





MA LIT

English 5395.255
Topic: The Ancestral Presence in Black Women’s Literature 
Wednesday 6:30-9:20pm
FH 302
 
Instructor: drea brown 
 
Description/Goals: In Toni Morrison's seminal essay "Rootedness: The Ancestor as Foundation" she claims, "if you kill the ancestor, you kill yourself." Using this as a springboard, we will investigate the multifarious roles of the ancestor figure in Black women’s literature. And address key questions such as: What does this presence allow or make possible? What are the consequences of absence? And what can be gained by reckoning with its insistence?  
 
Texts May Include:  
Song of Solomon, Toni Morrison 
Kindred, Octavia Butler 
Stigmata, Phyllis Alesia Perry 
Praisesong for the Widow, Paule Marshall 
Generations, Lucille Clifton 
The Deep, Rivers Solomon 
The Love Songs of WEB DuBois, Honorée Fanonne Jeffers 
 
Evaluation: Discussion facilitation, essays, response papers, annotated bibliography 
Office: FH 238 
Phone: n/a 
Email: drea.brown@txstate.edu
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